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ROYAL ITALIAN OPERA, COVENT GARDEN. 








4 None Directors of the Royal Italian Opera have the honour to announce that the Season of 1870 will commence 


ON TUESDAY, 





MARCH 29run. 





The Directors respectfully submit the following arrangements for the Season. which will be adhered to as nearly as circumstances will permit:— 


ENGAGEMENTS :— 


Madame ADELINA PATTI, Mdlle. OLMA (her First Appearance in England), 
Mdlle. V AN ZINI, Mdlle. CA RI (her First Appearance in England), 
Mdilee MADIGAN (her First Appearance at the Royal Italian Opera), 

Madame DELL’ ANESE, and Malle, SESSI (her First Appearance in England), 

ALSO, 
Madame PAULINE LUCCA (her First Appearance these Two Years), 
Mdlle. LOCATELLI, Mdlle. SCALCHI, Mdlle. BAUERMEISTER, 
AND 
Mdlle. TIETJENS. 

Herr WACHTEL (his First Appearance these Four Years), Signor LAROCCA, 
Signor NAUDIN, Dr. GUNZ (his First Appearance at the Royal Italian Opera), 
Signor MARINO, and Signor MARIO (his First Appearance these Two Years), 
Signor COTOGN I, Signor BAG AGIOLO, 

Monsieur PE'TIT (his First Appearance these Two Years), 

Signor CAPPONI (his First Appearance these Two Years), Signor FALLAR, 
Signor TAG LIAFICO, SignorCIAMP I. 

Signor CARAVOGLIA (his First Appearance at the Royal Italian Opera), 
Signor CASSABONI, Signor ROSSI, and Signor GRAZIANI. 
Coxpucrors.—Signor VIANESI, Director of the Music at the Imperial Opera at St. 
Petersburgh (his First Engagement at the Royal Italian Opera), and 
Signor BEVIGNANI. 





Principal Danseuses :— 

Mdlle. BLANCHE RICOIS, and Malle. WASEN (of the Imperial Conservatoire, 

St. Petersburgh). 
Maestro al Piano .. és = ée oe 
Leader of the Military Band (Coldstream) .. 
Organist oe oe wa “e os 


Signor TITO MATTEI. 
Mr. F. GODFREY. 
Mr. PITTMAN. 


TAI oa seul ow |) ait Faas tes im tap: 1g 

s Signor LAGO, and 
uggeritori #2 " ** | Signor RIALP. 

Maitre-de-Ballet .. Mons. DESPLACES, 

The Appointments by Mr, LABHART. 


Machinist .. a. + és ne f . Mr. GARNBEY. 

THE UNRIVALLED ORCHESTRA OF THE ROYAL ITALIAN OPERA, 
The CHORUS selected from that of Her Masesty's TueaTre, and from that of the 
Roya Iravtan OPERA. 

Stace Manacer.—Mr. A. HARRIS. 

Artistes Costumiers: 

Madame VALLET, Monsieur HENNIER (of Paris), Mrs. JAMES, and Miss SMITH. 
Scenic Artisies :— 

Mr. DAYES and Mr, CANEY, 





Esmeralda,—This Opera, the composition of Signor Campana, the libretto being 
founded on the Romance of Victor Hugo, has lately been rma at the Imperial 
Opera of St. Petersburgh with such great success, that the Directors have purchased 
of its author the exclusive right of its representation in England. Zsmeralda will be 
given at the Royal Italian Opera early in June, the principal characters being per- 
formed by Madame Adelina Patti, Signor Naudin, and Signor Graziani, &c. 


Hamlet.—The Directors also possess the exclusive right of representation of 
this Opera in England, It will be given towards the end of April. The part of 
Ophelia by Mdlle. Sessi. Hamlet by Signor Cotogui, &c. 

Medea.—(Frist time at the Royal Italian Coe, Jason, Dr. Gunz ; Creonte, 
Signor Bagagiolo ; Neris, Mdlle, Scalchi; Lamia, Mdlle. Bauermeister ; Clyte, 
Mdlle, Madigan ; Dirce, Mdlle. Vanzini ; and Medea, Maile, Tietjens. 

Le Domino Noir.—Will be produced soon after the arrival of Madame Pauline 
Lucca, Orazio, Signor Naudin; Giuliano, Signor Larocca; Gil Perez, Signor 
Ciampi; Lord Elfort, Signor Tagliafico ; and Angela, Madame Pauline Lucca (her 
first app in that character). 

I Puritani.—Elvira, Madame Adelina Patti (her first appearance in that cha- 
tacter in England); Riccardo, Signor Graziani; Giorgio, Signor Bagagiolo ; and 
Arturo, Signor Mario. 

Lucia di — 

Maden Ades Jemmermoor. The character of Lucia by Madame Sessi and 

Fidelio.—Florestano, Dr. Gunz; Don Pizarro, M. Petit; Rocco, Signor Baga- 
Biolo ; Marcellina, Mdlle. Vanzini; and Fidelio, Mdlle. Tietjens. 

L'Etoile du Nord.—(For the first time these four years).—Peter the Great, M. 
Petit ; Danilowitz, Signor Naudin ; Gritzendka, Signor Ciampi; Prascovia, Mdlle. 
Vanzini ; and Caterina, Madame Adelina Patti (her fourth appearance in that character) 

Macbeth.—This Opera, held by many to be the Chef-d'euvre of Signor Verdi 
Will be produced for the first time in England, the chief characters being performed 
by Signor Graziani and Malle. Tietjens, 
ou Figlia del Reggimento.—Tonio, Signor Larocca; Sulpizio, Signor 
iimpi. The character o: ria by Mdlle. Sessi and Madame Adelina Patti. 
pees Huguenots.—Raoul, Herr Wachtel; De Nevers, Signor Cotogni; St. 
Tans M. Petit; Marcel, Signor Bagagiolo; Urbano, Mdlle. Cari; Margherita, Mdlle. 
anzini ; and Valentina, Mdile. Tietjens and by Madame Pauline Lucca. 
ante Me op — amino, Dr. Gunz; Fegees, aoe a = 

> agiolo; Regina della Notte, Mdlle. Sessi; Papagena. le. Olma ; 

and Pamina, Malle, Tictjens, 4 sabe rar 





In addition to the most favourite Operas of the Répértoire, the following Works will be given during the Season:— 





L’ Africaine.—Selika, Madame Pauline Lucca ; Inez, Mdlle. Vanzini; Nelusko, 
Signor Graziani; Don Pedro, Signor Bagagiolo; Don Diego, Signor Capponi; and 
Vasco di Gama, Signor Naudin, also by Herr Wachtel, 

Dinorah.—Dinorah, Madame Adelina Patti; Corentino, Signor Naudin; and 
Hoel, Signor Graziani. 

Guglielmo Tell.—Guglielmo Tell, Signor Graziani; Un Pescatore, Signor 
Larocca; Gessler, Signor Tagliafico; Walter, Signor Bagagiolo; Arnold, Herr 
Wachtel ; Eduige, Mdlle. Scalchi; and Matilde, Mdlle. Vanzini. 

Freischutz.—Rodoifo, Dr. Gunz; Caspar, M. Petit; Hermit, Signor Baga- 
giolo; Kiliano, Signor Tagliafico ; Kuno, Signor Capponi; Annetta, Malle. Vanzini ; 
Bridesmaid, Mdlle. Bauermeister ; and Agata, Mdlle. Tietjens. 

Il Barbiere di Siviglia.—Rosina, Madame Adelina Patti; Figaro, Signor 
Cotogni; Bartolo, Signor Ciampi; Basilio, Signor Tagliafico ; and Almaviva, Signor 
Mario. 

Don Giovanni.—Zerlina, Madame Adelina Patti; Donna Elvira, Mdlle. Van- 
zini; Don Ottavio, Herr Wachtel ; Don Giovanni, Signor Cotogni; Masetto, Signor 
Tagliafico ; Commendatore, Signor Capponi; and Donna Anna, Malle. Tietjens. 

La Favorita.—Fernando, Signor Mario; Alfonso, Signor Graziani ; Baldassare, 
Signor Bagagioli; and Leonora, Madame Pauline Lucea. 

Faust e Margherita.—Faust, Signor Mario; Valentino, Signor Cotogni; 
Mefistofele, M. Petit; Siebel, Mdlle. Cari (her first appearance) ; and Margherita, by 
Madame Adelina Patti and Madame Pauline Lucca. 

Le Nozze di Figaro.—Susannah, Mdlle. Sessi; Cherubino, Madame Pauline 
Lucca ; and La Contessa, Mdlle. Tietjens, &.. &., &. 

La Traviata.—Alfredo, Signor Mario; Germont, Signor Graziani ; and Violetta, 
Madame Adelina Patti. 

Martha.—Lionello, Signor Mario; Plunketto, 
Signor Ciampi; Nancy, Mdlle. Scalehi; and Lady E 
Adelina Patti. 

Roberto Il Diavolo.---Alice, Malle. Tietjens ; Isabella, Mdlle. Sessi; Bertram, 
Signor Bagagiolo; and Roberto, Signor Naudin. 

L’Elisir d'Amore.---Nemorino, Signor Mario; Dulcamara, Signor Ciampi; 
and Adina, Madame Adelina Patti. a PES 

Fra Diavolo.---Zerlina, Madame Pauline Lucca; Beppo, Signor tag ; 
Giacomo, Signor Capponi ; Lorenzo, Signor Larocea ; Lord Koburg, Signor Ciampi; 
and Fra Diavolo, Signor Naudin, 


Signor Graziani; Lord Tristano, 
nrichetta (Martha), Madame 





The Répértoire is now by far the most extensive of any Theatre in Europe, and consists of Forty-nine Operas. 


[See next page. 
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ROYAL ITALIAN OPERA, COVENT GARDEN—continued. 





THE SUBSCRIPTION WILL CONSIST OF FORTY NIGHTS, 
But as there will (after the first week) be regularly Four Nights in each week, viz, Monpay, TUESDAY, Tuvurspay, and SATURDAY, Subscribers will, by 
making known their wishes at the commencement of the Season, have the choice of selecting either two of the four nights. Subscribers of last Season are also 
respectfully requested, if they wish to retain their Boxes or Stalls, to notify the same at once to Mr. Epwarp HALL, at the box office. 


TERMS FOR THE FORTY NIGHTS. 
Boxes on the Second ‘ier (for four persons), 100 guineas; Ditto First Tier ditto, 200 guineas; Ditto Grand Tier ditto, 240 guineas; Ditto Pit Tier ditto, 
220 guineas; Orchestra Stalls, each 35 guineas; Amphitheatre Stalls, first and second rows, each 18 guineas. ‘ 


ALL SUBSCRIPTIONS TO BE PAID IN ADVANCE. 


Applications for Boxes and Stalls to be made to Mr. Epwarp 


HA1, at the box-office, under the portico of the Theatre; also of Mr. Mrronett, Mr. 


Buss, Messrs. Lacon & Outer, Messrs. CuarPE.t, Bond Street; Mr. A, Hays, 4, Royal Exchange Buildings; and of Messrs. Kerru, Prowse, & Co., 
48, Cheapside. 
foyAL Travian Opera, Covent GARDEN, 
March, 1870. 








RYSTAL PALACE SHILLING OPERAS.— The 

enthusiastic reception of, and large attendances at last week's performances of 
Benepict's “LILY OF KILLARNEY,” has induced its repetition on MONDAY 
and TUESDAY next, under the direction of Mr. GeorGe Prrren., Characters by 
Madame Florence-Lancia, Miss A. Goodall, Miss Emmeline Cole ; Messrs. G, Perren, 
E,. Cotte, G. Fox, R. Temple, and Aynsley Cook. Scenery by Mr, F. Fenton. 
Full Orchestra and Chorus. Conductor, Mr. Manns. On Thursday will be performed 
*LA SONNAMBULA ;" Amina, Miss BlancheCole. Admission, as usual to Palace 
and Theatre, One Shilling. 


CHAMBER CONCERTS OF MODERN MUSIC. 
MARCH 22nd. 
R. WILLEM COENEN’S FIRST EVENING CON- 
CERT, at the Queen's Concert Rooms, Hanover Square. Programme :— 
Trio, No. 2, Op. 112, Raff; Songs, “A Flood,” ‘The Post,” Schubert ; Quartet, 
E major, Max Bruch; Songs, “ Evening song,” Rubinstein, “ Orpheus with his lute,” 
Sullivan; Quartet, in C, Op. 66, Rubinstein, Executants, Messrs, Coenen, Wiener, 
Jacoby, Zerbini, and Daubert. Vocalist, Miss Sinclair, Stalls, 5s. ; Admission, 2s, ; 
at Novel'o, Ewer, & Co.'s, and at the Hanover Square Rooms, 


ACRED HARMONIC SOCIETY, Exerer Hatt. 
Conductor, Sir Micnart Costa. Fripay Next, March 25th, BertHoven’s 
GRAND MASS in D. Subscription Concert. Principal vocalists :; Mdlle, Enequist, 
Madame Sainton-Dolby, Mr. Vernon Rigby, and Mr, Patey. Violin obbligato, Mr. 
Sainton. Band and Chorus on the usual complete scale of the Society's performances, 
will consist of 760 performers. Commence (on this occasion) at Eight o'clock, 
Tickets, 3s., 5s., and Stalls 10s, 6d., at No, 6, Exeter Hall, 


R. HENRY LESLIE’S CONCERT, Tuurspay Next, 


March 24th, Eight o’clock.—Str. Jamrs’s HAtit.—Soloist, Herr Joachim. 
Programme :—Part I. Overture, “ Zauberflite,’”” Mozart; Motet for double choir, 
**I wrestle and pray,” Bach—Mr. Henry Leslie's Choir; Concerto for the Violin, 
Mendelssohn—Herr Joachim. Part II. Symphony in C minor, Beethoven ; Motet, 
for an Eight-part Choir, ‘* Judge me, O God,” Mendelssohn—Mr. Henry Leslie’s 
Choir ; Solo, tur Violin, “* Adagio from the Ninth Concerto for the Violin,’’ Spohr— 
Herr Joachim ; Part Song, “The Hunt's up” (May Day), Macfarren. The Band 
includes the most distinguished Metropolitan instrumentalists. Conductor, Mr, 
Henry Lesiiz. Tickets, 6s., 3s,, 2s,, 18., at Austin's, 28, Piccadilly, and all Music 
Publishers. 











THIS EVENING. 
LAST CONCERT OF THE PRESENT SEASON, 

Sige hage od BALLAD CONCERTS, Sr. James’s 

Hau. Director, Mr. Joun Boosty. Tuts Eventnc, SATURDAY, Marcu 
19th. The last concert of the Present Season. Artists—Madame Sherrington, Miss 
Edith Wynne, Miss Blanche Cole, Mrs. Henry Barnby, Madame Anna Jewell, and 
Madame Patey; Mr. Vernon Rigby, Mr. Fielding, Mr. Chaplin Henry, and Mr. 
Byron. Pianoforte, Chevalier Antoine de Kontski (Pianist to the King of Prussia.) 
Clarionet, Mr. Lazarus. A Duet, for Fianoforte, on Weber’s ‘*OBERON,” will be 
played by Mr. J. L. Hatton and Master G. F. Hatton. The Orpheus Glee Union, 
under the direction of Mr. W. J. Fielding. Conductor, Mr. J. L. Hatton. Stalls, 
5s.; Balcony, 3s.; Area, 2s.; Orchestra and Gallery, 1s, Tickets to be had at St. 
James's Hall; of Boosey & Co., Holles Street ; and the usual Musicsellers, 


CHUBERT SOCIETY, Brrruoven Rooms, 27, Harley 


Street, W. President, Mr, Benepict. Director, Herr Scuuserts, FOURTH 
SEASON, 1870. The Second Concert of the present Season will take place on 
Thursday, 24th inst. The first part of the Programme formed of R. Schumann's 
Vocal and Instrumental compositions, The few remaining Unreserved Tickets may 
be had at Messrs, D. Davison & Co.'s, 244, Regent Street, W. . 


R. HARLEY VINNING is prepared to accept 


Engagements for Oratorios, Concerts, in Townor Country. For terms, address 
125, Regent Street, 


R. ARTHUR BYRON will sing Briumenruat’s 


admired song, “‘ THE DAYS THAT ARE NO MORE,” at the Saturday 
Concerts, St. James’s Hall, This Evening, Saturday, March 19th. 


CHOOL FOR THE BLIND.—To ORGANISTS.— 
The Committee of the Liverpool School for the Indigent Blind desire to obtain 
the services of a thoroughly qualified ORGANIST and TEACHER of MUSIC and 
SINGING. He will be required to attend the school every week-day morning, and 
conduct the service in the chapel on Sundays. Full particulars may be ascertained 
on inquiry from the superintendent at the school, Salary £100,—Applications, ac- 
companied, with copies of testimonials, which will not be returned, to be addressed to 
the treasurer, School for the Blind, Hardman Street, Liverpool, 

















A NEW SONG, 


“BLYTHE AS A BIRD.” 
By HANNAH R. BINFIELD. 


Post free for 18 stamps. 
BINFIELD’s Music WaregnHovsE, READING. 


Published This Day, 
‘MEMORY " (words by Grorcg E. Newton) pee ison re a 
‘GEM OF MY HEART" (words by W. Hircnmay, Esq.,M.D.) — ... 
‘COME BACK AGAIN, DARLING " (words by WiLLIAM Newron) 
Composed by WILLIAM NEWTON. 
London: Duncaw Dayison & Co., 244, Regent Street, W. 


WANTED IMMEDIATELY. 
oe A CHURCH CHOIR, in the neighbourhood of 


Clapham, TWO SOPRANO VOICES. Apply, by letter only, with Testimonials 
to qualification and character, and stating terms, to C., Post Office, Loughboro’ 
Place, Brixton Road, 8.W. None need apply whose character will not bear the 
strictest investigation. 


ISS HELENA WALKER.—AIl communications re- 


specting Concerts, Oratorios, &c., must be forwarded to Miss Helena Walker, 
6, Westbank Road, Edge Lane, Liverpool. 


ISS GRACE AGUILAR will play Srmuzr’s 
“VALSE IMPETUEUSE ™ (dedicated to Miss Aguilar) at Mr. Aguilar's 
Matinée of Pianoforte Music, March 3lst. 


\T. JAMES’S HALL.—NEW PHILHARMONIC 
KJ CONCERTS.—The Nineteenth Season of these Grand Instrumental and Vocal 
Concerts will commence with the Public Rehearsal on March 21st. Prospectuses are 
now ready. 




















Just Published, 


“REVIVALS,” 


EDITED BY 


J. W. DAVISON. 
GRAND FANTASIA 


(IN E AND A MINOR AND MAJOR), 


FOR THE PIANOFORTE, BY 


WILHELM FRIEDEMANN BACH. 
No. 2. DRAMATIC FANTASIA 


(IN C MAJOR), 


FOR THE PIANOFORTE BY 


WILHELM FRIEDEMANN BACH. 


Price 6s. 


No. l. 





each. 


*,* Both of the above named Fantasias were played for the First Time in Public 
at the Monday Popular Concerts by Madame ARABELLA GODDARD. 


Loxpon: DUNCAN DAVISON & CO., 244, Recent Staeer, W. 





N.B. “REVIVALS ” will consist of Pieces hitherto only existing in 
Manuscript, or which have been long out of Print. Selected from the Works of 
Eminent Masters. 
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BEETHOVENIANA.—No. VIIL* 
(Continued from page 147.) 
1x.—Dots and Strokes—Continued. 

And first for the players.. Clementi’s “ Introduction” appeared in 
the year 1801, and in it he says notes which are marked with strokes 
or dots must be sharply struck (“ pointer ou piquer”) the latter less 
forcibly than the former. In 1820 appeared the Wiener Pianoforte- 
Schule, by Frederick Starke, a work the appendix to which contains 
five little pieces, with fingering by Beethoven, which were subsequently 
published by the composer with six others, under the title « Nouvelles 
bagatelles,” Op. 112 and 119. The book also contained two movements 
out of the sonata, Op. 28, with some of the fingering marked by Beet- 
hoven himself, In this work there are three kinds of staceatos (“ Stossen 
oder staccato”). First, the short, sharp staccato, noted by a stroke; in 
which each note should be held for only the fourth of its real value. 
Secondly, the half-staccato, designated by a dot, where the note should 
be held for half its value; and thirdly the dragging staccato (appogiato) 
denoted by dots under or over a slur, and where each note is held for 
three-quarters of its value. The same thing, though in different words, 
is said by Czerny, who had many communications with Beethoven in 
1801 on musical subjects. It is not necessary to make any quotation 
from his Pianoforte School. 

So far the players on keyed instruments, with whom the value of 
dot or stroke is confined to the mere period during which the note is 
held. The players on stringed instruments for the most part take 
them to denote a certain way of bowing; and the wind instrument 
players consider them as intended to denote a method of tongueing, 
with less relation to the time of duration of the note. Thus, for 
instance, in Johann Adam Hiller’s Anweisung zum Violinspielen (1793, 
p. 41), we find :— 

“Tf the accent is to be given quicker, with a more decisive stroke of 
the bow, it is denoted by a stroke (') over the note, or by the word 
staccato, Where the notes are marked with a dot, the expression is 
different, and it is denoted by the word punto d’arco. Several notes so 
marked may be taken by a single bow, and brought out sharply by a 
stroke of the bow. When a slur is found over the dots, it signifies that 
the notes are to be more united, with a firmer bow, and a slight 
accent only upon each.” 

In the same manner, though not in the same words, we find these 
signs explained in almost all other instruction books, as for instance in 
the Violin-Schule of Leopold Mozart (1770, p. 39), and in Quantz’s 
Versuch einer Anweisung die Flote traversiere zu spielen (p, 64 and 193). 
Some doubt however is thrown on these explanations by the fact that 
the methods of playing have altered in the last eighty years, and that 
there was probably never a perfect agreement between the different 
schools of players. Thus, in the Leipzig Allgemeine Musikalische Zeitung 
for 1804, we find a remark (p. 730) to the effect that the staccato was 
formerly effected with the side of the bow, while at that time the middle 
of the bow was used. According to the Vienna tradition, however, Beet- 
hoven marked his strokes and dots whether for stringed or wind instru- 
ments without reference to the bowing or tongueing, but simply as 
showing the amount of duration of the tone; the stroke denoting a 
sharp and short accent, and the dot a less short one; and this tradition 
seems to have two considerations in its favour—first, that Beethoven 
probably never blew a wind instrument in his life, and did not trouble 
himself about tongueing; and next that he knew little or nothing 
about violin playing, and at the performance of his last quartets gave 
himself very little concern how the players bowed or struck, And this 
is corroborated by an extract from the great Violin School of Rode, 
Kreutzer, and Baillot, published by Diabelli, of Vienna, which says 
that strokes and dots both denote that the note should be played stac- 
cato, the strokes requiring a sharper accent than the dots. ‘I'his is 
Without doubt the manner in which they should be interpreted in 
Beethoven’s music. a 

Whether such a distinction can be applied to all his works, or 
whether a time can be fixed at which he began to make ostensible 
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difference between the two, are questions which would require a longer 
space for their examination than we can afford to give them. 

No edition of his works can be depended upon to give them exactly 
as he would have wished. In the meantime we give some examples 
of his original marks taken either from the autographs or from the 
original editions. 

No. 1. From the Pianoforte Sonata, Op. 31, No. 1. 

Adagio grazioso. 
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No. 3. From the 32 Variations in C minor. 


Pa Allegretio, 






































No. 4. From the String Quartet, Op. 59, No. 1. 


1st Viol. 
Allegretto vivace, etc. 


i : anal 














No. 5. From the String Quartet, Op. 59, No. 2. 
Allegro. 








* From the German of Herr Nottebohm, 
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Presto, 


Ist Flute. 
— le a 
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No. 6. 


cresc. 


From the String Quartet, Op. 59, No. 3. 


Ist Viol. 
Allegro vivace, 





pier 


Allegro molto, 


Sees 
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No. 7. 
1st Viol. 


eae 
4. 
pe 


From the Eroica Symphony. 


PE. nants con brio, 
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No. 8. 
ist Viol. 


From the Symphony No. 7 


Poco sostenuto, 
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Ist Clarinet in A 
en 














Ist Violin. 
Allegro con brio. 


x.—A MIsTAKE oF ScHINDLER’s, 


Schindler, in the third edition of his biography (Vol. I., p. 192), 
speaking of the second movement of the Symphony No, 7, says a 
word or two on the original designation of this movement as Andante: 
“In the printed parts the Andante was exchanged for Allegretto, which 
seems to have led to a universal misunderstanding of the character of 
the movement. At a later time the composer restored the original 
tempo.” 

The statement that the piece was first marked Allegretto in the 
printed parts is not correct, for in the manuscript parts mentioned in 
the preceding article, which are older than the printed ones, and were 
used at the first performance of the Symphony, under Beethoven's 
direction, on the 8th and 12th December, 1813, we find the single 
word Allegretto at the head of the second movement. There are in all 
24 of these manuscript parts, six of which are “ violoncello and basso.” 
One of the parts is dated “* Wien, 12 December, 1813.” [G.] 

—0-—- 
PARADISE AND THE PERI AT MANCHESTER. 
(From the Correspondent of the *‘ Choir.”) 


The disciples of Robert Schumann in Manchester, at the last of Mr Hallé’s 
concerts, had the unusual opportunity of hearing a work which occupied the 
entire programme on the occasion of the performance for the first time in 
Manchester of Paradise and the Peri. Apart altogether from our estimate 
of the merits of the work, there can be no doubt that Mr, Hallé is highly to 
be applauded for producing novelties with the liberality which he has shown 
this season. We would gladly hail a little more of this spirit, for it is a just 
reproach against English audiences generally, that they are so fascinated with 
their favourite authors, as to be careless to extend their knowledge, or to 
judge fairly of the merits of the writings of other authors. This conservatism 
in music is undoubtedly injuricus to our modern writers, as their productiors 
have either no chance of being heard, or, if heard, are passed by without a due 
consideratioa of their merits. Of Robert Schumann’s works this cannot be 
said: on the contrary, of late years almost all his important compositions have 
been performed, and that, too, in a style worthy of the best works of the 
greatest masters. Indeed, his admirers attempt to place him on a level 
with Mendelssohn; but, if a comparison of the writings of the two masters 
must be made, the verdict naturally comes in favour of Mendelssohn. Schu- 
mann’s symphonies, indeed, exhibit almost endless scholarly devices, but in 
addition to a great lack of melody, there is a want of freshness of idea, and 
lack of simplicity of treatment, while too often eccentricities and uncouthness 
crop up where animation is aimed at ; affectation where tenderness and pathos 
might be looked for. Of his pianoforte music it has been tersely said, that 
the only fancy it contains is confined to the titles of the pieces. 

Of the several cantatas which Schumann has left behind, Paradise and the 
Peri is, we believe, the only one that has been publicly performed i in England. 
It is the longest, but perhaps not the most pleasing work of the author. 
Founded upon an episode in Moore’s well-known poem, the words have suffered 
much from translation, and the re-translated English is certainly far from 
being an improvement upon the onginal. The music is, for the most part, 
characterized by all the peculiarities of the composer. Schumann’s want of 
melody is here, as ever, by no means hidden, and wholly unatoned for by the 
constant changes of the rhythm, unexpected progressions of harmony, and 
strange cadences which never fail to betray his handiwork. This want of 
continuity is least felt in the light and pleasing chorus, ‘‘ Des genies du Nil,” 
(with its not very original subject) i in the couplets, “ Au bord du lac,” in the 
soothing ‘ Dors noble couple,” which concludes the second part; and in the 
clever and very charming “ Choeur des Houris”—‘ Faites tomber de nouvelles 
fleurs.” This last-mentioned chorus is written in four parts for female veices, 
the trebles being employed in “ Canon” with the same ease and mastery dis- 
played by the author in many of his works; and noticeably in the opening of 
his cantata, Der Rose Pilgerfahrt. Unlike most of Schumann’s cantatas 
the first part of it is complete in itself, and would always please as a de- 
tached morceau. Any attempt, however, to describe the cantata from an in- 
spection of the score, must, of necessity, be imperfect ; it is only in the per- 
formance that Schumann's devices can be fairly understood. It is impossible, 
however, to rise from a first hearing of a work like that under notice with 
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anything like satisfaction. There seems to be little or nothing to attract the 
attention, and the constant exhibition of unusual effect by no means atones for 
such an absence of melody, and eventually wearies the most attentive listener. 
There is a lumbering dreariness in points where the composer might naturally 
be expected to be heroic. The death of the lovers, for instance, is a situation 
capable of very fine dramatic expression ; but Schumann at this point is not 
only not dramatic, but is positively tiresome and mysterious. The work was 
performed with all possible care, and the entire absence of enthusiasm from a 
very large audience can be more easily accounted for by the fact that the music 
has nothing of the popular element in it than from a lack of interest. This 
was the last of Mr. Hallé’s choral concerts for the season. 
—o——_ 


THE WORCESTER FESTIVAL. 


We are requested to publish the following letter addressed by Sir E. 
A. H. Lechmere, Bart., to the High Sheriff of the county (T. R. 
Hill, Esq.) :— 

** London, Feb. 28, 1870. 

* Dear Mr. Hicu Suertrr.—As I shall be absent from England when the 
discussion about the music meetings takes place, I venture to trouble you with 
my views, and to ask you to lay them before the meeting. I am conscious of 
more than one very serious objection to the musical festivals as at present con- 
ducted, and am therefore in favour of the acceptance of Lord Dudley’s proposal, 
and have already expressed myself to that effect at the recent meeting of the 
Cathedral Restoration Committee. At the same time I should be very sorry 
that the original object of the triennial music meeting, namely, “ the meetings 
of the three choirs” of Gloucester, Hereford, and Worcester, with a view to 
aid the Clergy Widows and Orphans’ Charity should be discontinued. 

“It is possible, indeed very probable, that the sum collected under such cir- 
cumstances, that is the meetings of the three choirs for a great choral festival 
in the Cathedral, without the aid of public singers, would fall short of the 
amount which has, for some years past, been allotted to the Worcester Clergy 
Widows and Orphans’ Society, but I cannot but think that means might 
readily be found by which the subscriptions to that charity might be very con- 
siderably increased so as to prevent any permanent loss of income. At present, 
the number of subscribers to the Charity is comparatively limited, and consists 
mainly of the clergy themselves. 

“ As the long existence of the present inode of conducting the meetings of the 
three choirs has been mentioned as a strong plea for its continuance, I would 
venture to remind you that for many years after their institution these meet- 
ings consisted of choral services in the Cathedral on two days with a sermon, 
and a collection in aid of the Clergy Widows and Orphans’ Charity.* Two 
evening concerts ¢ were subsequently added, at which oratorios were performed 
until the year 1759, when, at Hereford, the -Messiah was peformed in the 
Cathedral on the third morning, the two services remaining as before. f 

“The choral services were continued until 1784, when, at Gloucester one 
service was dropped, and oratorios were performed in the Cathedral on two 
mornings. 

“This will, I think, prove that for many years the original objects of these 
festivals as || ‘tending to the furtherance of God’s glory, in the exaltation 
of His holy worship, to the improvement of our choirs’ was strictly carried out. 
How far the present mode of conducting the musical Festivals tend8 to promote 
these most noble aims, the Dean and Chapter of the Cathedral are the best 
judges ; but it would seem to many that the original idea of solemn acts of 
choral worship in aid of charity has been lost sight of, and that the part taken 
in our Festivals by the three choirs themselves is not of the prominent nature, 
( evidently with a view to their encouragement and improvements) which was 
originally intended ; indeed in the early days of its institution the lay members 
of the choirs participated in the benefits of the charity. § 

“Twill not trouble you further with objections which I share with many 
others, and which I have no doubt will be fully and ably explained at the 
meeting, but I would, in conclusion, refer to one which I believe is very seri~ 
ously felt by the Dean and Chapter themselves, and that is the triennial 
interruption of the services of the Cathedral, in their usual and proper place, 
preparatory to the musical Festivals. This need not be the case if the idea of 
reverting to the original meetings of the three choirs were adopted. When 
the Cathedral is completely restored, and the nave fitted up with seats and 
(as it is temporarily at present) used for service, especially on Sundays, the 
interruptions of the services will be still more marked and objectionable.—I 
am, dear Mr. High Sheriff, yours very faithfully, 

“ The High Sheriff. Epsunp A. H. Lecumerr.” 


In reply to an amendment proposed at the meeting reported by us 
last week, Sir John perrsast said i fie ‘ 

“When I rose to address you before I really felt I had something to say 
to you. Now I rise because I am rather requested to do so by my friends 
near me, who think it desirable I should offer a few words after what has 
fallen from Mr. Rayson. I do not mean the slightest disrespect either to Mr. 
Holden or Mr. Rayson when I say that I really have not heard in their ad- 
dresses anything which I think is likely for a single moment to influence the 





* Lyson's History of the Meetings of the Three Choirs, p. 130. 
i || Jbid, p. 129. 


t Ibid, p. 135, t bid, p, 189. @ Lbid, p. 130. 


judgment of this great meeting upon the question at issue. (Applause.) In 
fact when Mr. Hyla Holden first read his resolution it struck me there was 
some mistake. I thought he was going to support my views. I have been 
endeavouring to impress upon you the essentially devotional nature of the 
performances, and the first words of Mr. Holden’s motion are that the 
Cathedral should only be used for devotional purposes. I have contended 
that it is used for devotional purposes. (Applause.) I say that this is the 
best, the trnest justification of the Festivals. I am now only repeating in 
substance what I have already said to you. I have referred to some few of 
those wonderful compositions to which we have all listened with admiration, 
and, I believe, with increased feelings of devotion. I might go on for an hour 
to recite the compositions of Handel, Haydn, Beethoven, and Mendelssohn, 
those great composers who devoted their genius to the composition of sacred 
songs, thereby to encourage, by the elevated delight of listening to such 
glorious music, the devotional and religious feelings of the people. ( Applause.) 
The seconder of the amendment has alluded to parish churches. Do we not 
constantly assemble in churches for the very purpose of hearing sacred music ? 
In this diocese I have myself attended in parish churches, and there met the Rev. 
W. Rayson—(applause)—where numbers have been brought together in order 
to study sacred music. I would allude to the well-known case of one of the 
largest parish churches in the diocese. I refer to St. Philip's Church at Bir- 
mingham. For a long series of years the Birmingham Festivals were held in that 
church; I have myself attended them there again and again. And why were they 
removed ? Because this church, although it is a great one, could not hold the 
crowds who came to hear that sacred music. (Applanse.) The church was 
obliged to be given up, and that beautiful hall was built in which the Festi- 
vals are now heard. I would appeal to any man who has heard the Messiah 
in that hall and heard it again in Worcester Cathedral whether the devotional 
effect was not infinitely greater within the sacred building than it was or ever 
could be within the hall. Upon the suggestion of my friends, I thought it 
desirable to say these few words. I could not further detain you without going 
again over the ground already trod, and I believe it is wholly unnecessary | 
should do so—because—I conclude these few remarks by saying that with 
which I commenced—I heard nothing in the addresses of either of those 
respectable gentlemen which I believe will for a moment influence the judg- 
ment of this great meeting.” 

ames Qn 


PROVINCIAL. 


Epinsuncu.—The local journals write in eulogistic terms of the 
Messrs. Mackenzie and Adlington’s classical chamber concerts just 
terminated. The following was the programme at the last:— 

Song, “ Ave Maria,” Miss Stephen—Cherubini ;* Solo pianoforte, Romanza 
(Op. 82), Schumann; Polonaise (No. 1, Op. 26), Chopin; Etude, F sharp 
major, Henselt ; Song, “ Where the Bee sucks,” Miss Stephen—Sullivan ; Solo 
violin, Andante and Finale (from violin concerto), Herr Kuchler—Max Bruch ; 
Song, “The Fishermaiden,” Miss Stephen—Meyerbeer; Solo violoncello, 
Lied ohne Worte (posthumous), Herr Daubert—Mendelssohn ; Otetto, in F 
(Op. 166), for two violins, viola, violoncello, contrabasso, horn, clarionet, and 
bassoon, Schubert. 

The executants in the concerted pieces were Messrs. Mackenzie, 
Niecks, Daubert, Wallace, Handley, Tyler, and Haverson. Herr 
Kuchler was solo violinist; Mr. W. Adlington, pianist ; Miss Stephens, 
vocalist ; and Mr. A. C. Mackenzie, accompanist. 

«We cannot conclude our notice,” writes the Scotsman, “ without 
expressing how deeply the lovers of music are indebted to Messrs. 
Mackenzie and Adlington for establishing musical performances which, 
both as to the works selected and the character of the performance, are 
superior to anything we ever had here before. The public support 
these concerts have received, though considerable, has been by no means 
proportionate to their merits; and this may have partly arisen from the 
absence of anything like fuss or pretension, having kept many in 
ignorance of their sterling excellence. We trust, however, they have 
not been financially such a failure as to discourage the impresarii from 
continuing them next year; were this the case, we would be inclined 
to despair for music in the Scottish capital.” 


The Evening Courant speaks thus of a performance of Der Frey- 
schiitz by the Gye-Mapleson troupe :— 

“In the first act, where Rudolph, disappointed in the shooting match, 
is the central figure, alternately jeered at by the successful Killian, con- 
soled by Kuno, the father of Agathe, and tempted by Caspar, Signor 
Della Rocca was fairly equal to the part. His ‘ Per i boschi’ was 
smoothly sung and well received. Herr Formes’ drinking song, ‘ Quag- 
giu’ in questa ral di pene,’ received a re demand, and ‘ Taci taci’ was 
delivered by him with an appreciation of its agitated and sinister 
character. “Although the great basso’s high notes are not as they 
once were, he still retains great sonority in the lower part of 
his range, and last night he appeared to more advantage than 
last year, his acting of Caspar being admirable. Madlle. Liebhart 
has a pleasant voice, and sang and acted with much vivacity. 
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The great scena consisting of the prayer, recitative, and vivace 
con fuoco (the latter forming a prominent portion of the overture), 
which is so associated with Mdlle. Tietjens, was grandly sung, and 
loudly applauded. ‘The incantation scene was well put on the stage, 
and the orchestra did their best to add to the effect. The last act 
opens with the fine air, ‘ E se la nube,’ beautifully sung by Agatha, 
followed by Mdlle. Liebhart’s best performance, ‘ Nonna mia sogno.’ 
The acting here was very praiseworthy. ‘lhe popular bridesmaids’ and 
huntsien’s choruses were successful. The finale brought the perforin- 
ance to a worthy termination. Signor ‘Lagliafico as the Hermit, 
Casaboni as Killian, and the representatives of Ottocar and Kuno did 
good service in their respective parts.” 

We read as thus, in the Scotsman of the 11th inst. :— 

“ Professor Oakeley played yesterday afternoon on the organ, in the 
Music Class-room, the following selection, prefaced by remarks on the 
various pieces ;:— 

“ Air,‘ Where’er you walk’ (Semele), Handel; March from Scipio, Handel ; 
Andante and Menuetto (Symphony in E flat), Mozart; Andantino (stringed 
Quartett), Spohr; Andante (Organ Fantasia, Op. 5), Merkel; Entr’acte 
(Rosamunde music, No. 5), Schubert; Ave Maria, Henselt; Prelude and 
Fugue in G minor, Bach. 

“The Professor, in conclusion, stated that, owing to the kindness 
and munificence of a great benefactor to the University, he had been 
enabled almost to complete the case for the organ, which it so much 
needed. The curtain in the centre is merely temporarily placed there, 
but he hoped that at the next organ performance another curtain of 
velvet would have taken the place of this one. For this handsome 
donation, added Mr. Oakeley, I understand that I shall be indebted to 
the kindness of some of my fair hearers who have honoured organ 
performances here on various occasions with their bright and 
welcome presence.” 

Guascow.—Mdlle. Madigan, who is announced to appear at the Royal 
Italian Opera, sang the music of Ophelia’s mad scene recently, and 
elicited the following remarks from the local critics :— 

‘«« Those of our readers who were present at Mdlle. Nilsson’s concert 
in December last will remember the impression she produced in the 
scene from Hamlet—and we hoped that on this occasion it would have 
been produced in its integrity—that Ophelia, instead of sinking into 
the arms of the shepherds, would have floated down the stream with 
the refrain of her lover’s song upon her lips, the chorus of the peasants 
sung with closed lips, forming her requiem, ‘This, however, was 
dispensed with, In the féte with which the scene opens Mdlle. Ricois 
proved herself a graceful and accomplished danseuse, and was well sup- 
ported by the corps de ballet ; and Mdlle. Madigan, by her expressive 
singing and action, did all she could to interest her hearers, but 
with little apparent effect, as a considerable portion of the audience 
left the theatre before the curtain fell—a mark of discourtesy to the 
artist which ought not to have been offered. 

“ After the wonderfully gifted Swedish artist, the original repre- 
sentative of this part, any other singer of course appears to great dis- 
advantage. Mdlle. Madigan, a member of the company whom we 
have not before seen, is young, and has a very sweet voice; she sings 
carefully and with a correct intonation, and with ease and volubility in 
her upper register, which is particularly good. She sang her part 
remarkably well, going up without effort to the high D, the orchestra 
being, however, a little too loud for her. But she made absolutely no 
attempt to act, which would, indeed, have been impossible in the cir- 
cumstances, as the whole proper scenery was wanting. The choruses 
were left out, but we had a ballet; and instead of the proper dénouement 
of floating down the stream, Ophelia fainted away in the arms of the 
peasants, and was borne off by them in triumph. 

“The concluding performance in the Theatre Royal for this 
season of the Covent Garden Italian Opera Company has taken 
place. The opera was the Nozze di Figaro, and the occasion the benefit 
of Mdlle. Tietjens. The bénéficiaire assumed the part of the Countess, 
Herr Formes that of Figaro, and Mdlle. Vanzini, that of Cherubino. 
Signor Tagliafico was announced to play the Count, but being pre- 
vented by indisposition from appearing, his place was taken by Signor 
Garcia. The sparkling music of Mozart’s great work was rendered 
very effectively by these artists, the solos and duets particularly so. 
Herr Formes acted Figaro with a spirit and vivacity which probably at 
present cannot be equalled. At the close of the performance Mdlle. 
Tietjens was called before the curtain and greeted with the plaudits of 
a most enthusiastic audience.” 


Lreeps.—The Leeds Mercury informs us that the Madrigal and Motet 
Society have given the Creation in a creditable manner :— 

“ Miss Anna Hiles, Mr. Henry Riley, and Mr, C. Lovatt were the 
vocalists; Mr. Geo. Haddock had the direction of the band; Dr. Spark 
was at the organ; and Mr. R. S, Burton conducted. Miss Hiles gave 





‘The marvellous work,’ ‘With verdure clad, and ‘On mighty 
pens,’ brilliantly. Mr. Riley, ‘ the new tenor,’ possesses a voice of excel- 
lent quality, although lacking power. His ‘In native worth’ called 
forth an encore. ‘The bass music was given by Mr. Lovatt, from the 
Manchester Cathedral. As a rule, the choruses went well. ‘The 
Heavens are telling’ came with special power, and ‘ Praise the Lord’ 
was a worthy termination to the performances. Although including 
only string instruments, the band did its work ably ; being assisted 
throughout by the instrument over which Dr. Spark so worthily pre- 
sides. Mr. Burton conducted with energy.” 


BirmincHamM.—Our own correspondent from this place writes as 
follows :— 


“ Rarely has the Theatre Royal here shown such crowded houses ag 
upon the recent engagement of Mr. Sims Reeves, whose popularity, 
far from abating, seems to be greater than ever. Nor is this to be 
wondered at, for the attractions in Mr. Reeves are manifold, and 
whether in the lofviest works of art, the sublime creations of such 
master-spirits as Bach, Handel, Beethoven, and Mendelssolin, or the 
simple and homely ballads of Dibdin and other racy melodists, he is 
equally at home, and confers grace and lustre upon all. The great 
secret of Mr. Reeves’s long and successful career is that he is always in 
earnest in whatever he undertakes, throwing his whole soul into the 
work before him, and making his audience comprehend the force and 
meaning of the subject as he himself feels it. Who, for instance, has 
ever sung the heartrending ‘ Passion-music’ of the Messiah like Mr, 
Reeves? Who can give such deep significance to ‘ Watchman, will 
the night soon pass?’ from the Lobgesang? Who can warble like Reeves 
that most exquisite of love songs, ‘ Adelaide’? Who has ever sung 
the tenor part in Bach’s Passion of St. Matthew like him? Who brings 
tears to the eye with the manly songs of Dibdin like our illustrious 
English tenor? And when to all this is added the further charm, that 
everything isdone with the most perfect ease and entire absence of even 
the faintest appearance of effort, and that while the legitimate resources 
of art are brought to bear, all seems spontaneous and flowing, the ars 
celare artem, so difficult of attainment, is throughout manifested in 
the highest perfection, itis nearly three years since Mr. Reeves last 
appeared on the stags of this town, and the reception he met with on 
making his entry, as Henry Bertram in Guy Mannering, showed that the 
theatre-going public had a vivid remembrance of pleasure past, and no 
less eager expectation of enjoyment to come. The first notes of the 
‘Echo’ duet (sung behind the scenes) showed that the hero of the 
evening was in excellent voice; and although the songs introduced in 
the dramatized version of Sir Walter Scott’s interesting novel are 
apropos of nothing particular, and have not the slightest connection 
with the play, ‘My Pretty Jane,’ ‘Tom Bowling,’ and the ‘ Pilgrim 
of Love’ were so charmingly sang that their irrelevance was forgotten, 
the delight of the audience knew no bounds, and the unanimous and 
persistent applause for the last-named air at length produced the much 
desired repetition. As Julia Mannering Miss Ada Jackson displayed a 
voice of agreeable quality, although not powerful, her most successful 
effort, ‘ Tell me, my Heart,’ showing that she had been well and care- 
fully taught, while her ladylike bearing and unconstrained style of 
acting created a decidedly favourable impression, which was amply con- 
firmed on her subsequent appearances as Polly Peachum in the Beggars’ 
Opera. If anything could galvanize a passing interest in the deeds, or 
rather misdeeds of highwaymen, it would be Mr, Reeves’s impersonation 
of Captain Macheath, in which the highest compliment that can be 
paid to his acting is to say that it is equally as good as his singing ; 
but despite the occasionally really good music there is in it, the piece 
is altogether of a character unsuited to the present day, and can only 
be regarded as a musical and dramatic curiosity. That Mr. Reeves 
was enthusiastically called for at the end was only to be expected ; and 
when he came forward, leading on Miss Jackson to share the honours, 
the applause was deafening. Yet even this did not appear to satisfy 
the multitude (some 2,400 persons), who continued their vociferations 
for a space of twenty-five minutes, and did not desist until the next piece 
had for some time been played in dumb show. For his benefit and last 
appearance, Mr. Reeves repeated the Beggars’ Opera, followed by the 
Waterman, in which the well-known songs were given with all their 
wonted effect, to the unbounded satisfaction of a house again 
crammed in every part. It will bea long time ere the impression of 
these farewell performances will be effaced from the minds of the Bir- 
mingham musical public. Burton oF BIRMINGHAM. 





Catro.—Signora Sarolta has abandoned Italian for French opera. 
She is announced to appear “at the especial desire of the Viceroy,” as 
Mephisto, in M. Hervé’s Petit Faust. 

Kéyiasserc.—The stringed quartet-playing of -Herren Ahna, 

spenhan, Richter, and Miller, from Berlin, has given great satisfac- 
on to the lovers of sterling music, in these northern latitudes. 
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MONDAY POPULAR CONCERTS. 


‘Two works were conspicuous in the scheme of Saturday’s Popular 
Concert ; one, Schubert’s quintet for violins, viola, and two violoncellos 
(Op. 163); the other, a “a dramatic fantasia” for pianoforte, by 
Wilhelm Friedemann Bach. Schubert’s work was lately revived by 
Mr. Chappell, and met with so much favour as to secure the honour 
of Saturday’s repetition. The result might have been foreseen, although 
enormous length stood in the way. So far, the quintet is comparable 
to its author’s ninth symphony, which, as everybody knows, makes 
equal demand upon one’s admiration and one’s time. No composer 
less fertile than Schubert in beautiful ideas, and not more endowed with 
ability to use for the best such as he may have, could write at equal 
length without material loss. But the quintet proves, what, indeed, 
the ninth symphony proved long ago, that Schubert is the “ Ancient 
Mariner” of his order. His story may be very long, but there is no 
getting away from him. Instead of discussing Op. 163 in detail, we 
will simply mention that it displays both the characteristic beauties 
and defects of a man who, not free from the latter, abounded in the 
former. The work was played to perfection by MM. Joachim, Ries, 
Straus, Daubert, and Piatti. 

W.F. Bach’s fantasia is one of a series of “ Revivals,’ now pub- 
lishing, and will therefore come under notice at a future time. We 
may, however, say at once that in certain respects it equals, in others 
surpasses the work by the same author which was brought forward not 
long ago, Each movement shows clearness of design, attractive melody, 
and pleasant artlessness of treatment; while the dramatic character 
given by the use of recitative is alike novel and interesting. As usual, 
when new things are produced at these concerts, Madame Arabella 
Goddard was the pianist. Friedemann Bach’s music made but little 
demand upon her great executive power, but it enabled her to show once 
more with what ability she can read a work, and lay its meaning as 
well as its design before her audience. ‘Ihe accomplished lady was 
recalled .after retiring from the platform; and richly deserved the 
honour. Beethoven’s favourite sonata for piano and violin in C minor 
(Op. 36) ended the concert ; in its performance Madame Goddard was 
associated with Herr Joachim, the result being simply perfect. Miss 
Edmonds sang two songs after a fashion as unpretending as it was 
charming. 

The concert on Monday was one of the most brilliant of the season. 
Madame Arabella Goddard played Mendelssohn’s three magnificent 
“ Posthumous Studies ” magnificently, and was encored in the second 
(in F) and third (in A minor). The “encore” to the third was too 
emphatic to be disregarded, and the Study was accordingly repeated. 
Equally remarkable wss Madame Goddard’s performance of Sterndale 
Bennett's exquisite ‘Chamber Trio” in A, with violin and violon- 
cello—Herr Joachim and Signor Piatti. A more perfect execution of 
a work full of delicacy, and while, at times, just as marked by vigour 
and brilliancy, has rarely been listened to. The charming Serenade 
which forms the middle movement, with its piquant accompaniment 
for violin and violoncello, * pizzicato,” was enthusiastically encored and 
repeated. The success of the Trio in A was so decided that, as we 
understand, it is to be given again at the Monday Popular Concerts, 
April 4th, on the occasion of Madame Goddard’s annual “ benefit.” 
The quartets at the concert on Monday last were Beethoven, No. 4, 
Op. 18 (in C minor), and one by Haydn in G (first time). Both were 
played by Herr Joachim, Herr Ries, Herr Straus, and Signor Piatti, in 


perfection. The singer was Mdlle. Carola. Mr. Benedict was the 
accompanist. 


” 


Ktet.—The Musical Festival of Lower Saxony is to be held here on 
the last two days of next July. 

Mounicu.—M eyerbeer’s Huguenots was revived lately, with new 
ppd and decorations, and without the cuts and mutilations which so 
2 pen it in this musical capital of the Future, where the wielders 
The @ pruning-knife respected only the works of Herr R. Wagner, 
7 " hesagr tg garden-scene of the second act, a scene mercilessly cut 

: y these truculent individuals, has been restored, and is now 
Played in its Integrity, greatly to the delight of those still benighted 
enough to believe that Herr R. Wagner is not the sole—or, even the 
most illustrious—representative of musical art. 





CONCERTS VARIOUS. 

Herr Lovts Ler’s concert, at Westbourne Hall, last week, notwith- 
standing some “ disappointments,” gave satisfaction. Herr Lee, who 
played Thalberg’s Mosé in Egitto, M. de Kontski’s Reveil du Lion, and 
Beethoven's Moonlight Sonata, obtained marked applause. Mr. F. D. 
Lee was also applauded for his yiolin solo (De Beriot’s “6me Air 
Varié’), Madame Piegzonka and Miss Emma Vernon were the lady 
singers. The former gave “ Ah! non eredea” and ‘Die Post,” the 
latter the “ Lover and the bird.” The gentlemen singers were Mr. 
Charles Stanton, who sang “ Maid of Athens” (R. H. Allen), and Mr. 
Leonard Walker, who gave “The Valiant Knight” and “ Midi 
Rampoli.” The two, assisted by Madame Piegzonka, also pleased 
greatly in Signor Randegger’s trio, ‘1 Naviganti” (The Mariners). 


—— 


SACRED HARMONIC SOCIETY. 


Handel’s Judas Maccabeus was given on Friday week, conducted by 
Sir Michael Costa. The performance was throughout very impressive, 
the grand choruses being given with great power, ‘‘ Mourn, ye afflicted 
children,” “ Hear us, O Lord,” “ Fallen is the foe,” and other choral 
movements were, as usual, among the prominent effects. ‘The solos 
were distributed among Miss Edith Wynne, Miss Dalmaine, Miss 
Julia Elton (in lieu of Madame Sainton-Dolby, indisposed), Mr. Vernon 
Rigby, Mr. M. Smith, and Mr. Patey. The first-named lady was suc- 
cessful in all her airs, especially in “From mighty kings.” Miss 
Dalmaine won approbation, particularly in “ Pious orgies.” In “ Father 
of Heaven,” « Hail, Judea,” “O never bow we down,” and “O lovely 
peace,’ Miss Elton sang with considerable effect. Mr. Rigby gave 
“ Call forth thy powers,” and “ Sound an alarm,” with such power as to 
elicit loud applause. Mr. Patey, always careful and efficient, came in 
for a fair share of approbation, particularly in “ Arm, arm, ye brave.” 
The hall was well filled.—Daily News (abridged). 

—o0o-— 
NEW MUSIC. 
The Cambrian War Song. Words by E. Giusertson. Music by Brixtey 

Ricuarps. [London: Duncan Davison & Co.] 

A parrioric appeal to Welshmen by a Welshman—so far this song 
might have been used by the bards of Cambria in the days of Long- 
shanks, But there is nothing national about the music. Mr. Richards 
has employed the resources of modern art to enforce his theme; and 
we are bound to say with excellent effect. The first verse is set to a 
stirring theme in B minor, which is marked by very bold progressions. 
Following the sentiment of the words a happy change is then made to 
the key of E major, and to graceful legato phrases. ‘lhe third verse 
brings back the minor key, and displays skill as well as knowledge of 
effect. Altogether, the song is one of Mr. Richards’ most vigorous 
efforts, and might have been written under the inspiration of one of the 
men of Harlech. 

Reine d’Amour. Romance. Words by F. T. Patarave. Music by 

Lancetor. [London: Cramer & Co.] 

In this simple and pretty song we fancy the handiwork of an experi- 
enced composer may be recognized. The melody is pleasing, and the 
accompaniments, while modest in character, are written with correct- 
ness and facility. ‘Che words which first appeared in the Cornhill 
Magazine, are excellent, and the song, as a whole, deserves attention. 

Go, Gentle Breeze. Song. Words by the Rev. H. W. Putiex, Music by 

Epmunpv Rogers. [London: Duncan Davison & Co. ] 

A BALLAD which makes very bigh demands upon singer and accom- 
panist. It is so written as to suit all voices more or less; but 
contraltos, who, like contraltos in general, love music full of tender 
sentiment, will find themselves best suited by it. 
Christ being raised from the Dead. Anthem. 
[London : Novello, Ewer, & Co.] 
Tue first movement of this anthem is a bit of plain and unremarkable 
counterpoint. The second, a soprano solo and chorus, begins with a 
phrase for the former, responded to by the latter which need not have 
been thrice repeated, even though slightly varied. Certain passages, 
however, are effective. The last chorus and fugue are well worked, 
and end the anthem imposingly. 


By Wituiam Spark. 


Bony.—The erection of the great hall for the Beethoven Festival 
next August, was commenced on the 3rd inst. 

Lerrsic.—The eighteenth Gewandhaus Concert introduced two 
novelties, the “ Kyrie” and ‘“ Gloria” from a Missa Solemnis, by E. F. 
Richter, and a Suite in Cannon-Form, by Julius Y. Grimm, both works 
being performed under the personal direction of their respective 
composers, and both being, also, well received. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 


SATURDAY POPULAR CONCERTS. 
MORNING PERFORMANCE, 
THIS DAY (SATURDAY), MARCH 19rn, 1870, 


To Commence at Three o'clock precisely. 


jProgramme. 
QUARTET, in E flat, Op. 12, for two Violins, Viola, and Vio- 
loncello—MM. Joacuim, L, Rigs, Stravs, and Piatti 
SONG, “ Quando a te lieta "—Miss Epirh Wrnne.. oe os 
ROMANCE, D minor, Op. 32... , einai stein, 


Mendelssohn, 
Gounod, 


ROMANCE, F sharp minor, Op. 28.. 

NOVELETTE, D major, Op. 21 .. dame ScnomaNN 

SONATA, in A major, for Violoncello, with Pianoforte Accom- 
paniment—Signor Piattr .. es es we oo ol 

SONG, *“ A Winter's Walk""—Miss Ep1rh WxNNE “ a 

SONATA, in A major, Op. 47, dedicated to Kreutzer, for Piano- 
forte and Violin—Madame ScauMANN and Herr JoAcHIM 

Conductor Mr. BENEDICT. 


THE TWENTY-SEVENTH CONCERT OF THE TWELFTH SEASON 
WILL TAKE PLACE ON 
MONDAY EVENING, MARCH 21sr1, 1870, 


To commence at Eight o'clock precisely. 


Schumann, 


Boccherini, 
Schubert. 


Beethoven. 


Programme. 
PART I. 
QUARTET, in B flat, Op. 131, for two Violins, Viola, and Vio- 
loncello—MM, Joacutm, L. Ries, Stravs, and Piattr as 
SONG, “ Toi, qui regus ma foi "—Mr. W..H. CumMinGs .. 5% 
SONATA, in A minor, Op. 42, for Pianoforte alone—Madame 
ScHUMANN =e ae ; r ae oe os 


Beethoven. 
Schubert. 


‘ ; Schubert, 
PART II, 
ANDANTE, E major, SCHERZO, A minor 
two Violins, Viola, and Violoncello—MM. 
Stravs, and Prattt .. oe * e ae . 
SONG, “I dream of thee”—Mr. W. H. Cummines.. - os 
TRIO, in C minor, Op. 9, for Violin, Viola, and Violoncello 

(repeated by desire) —MM. Joacuim, Straus, and Piatti 
Conductor Mr. BENEDICT. 


Posthumous), for 
oacuim, L. Rigs, 

; .. Mendelssohn, 
: Smart. 


Beethoven. 


Stalls, 5s.; Balcony, $s8.; Admission, 1s. Tickets to be had of Austin, 28, 
Piccadilly; Kerrs, Prowsz, & Co., 48, Cheapside; Hays, Royal Exchange 
Buildings ; R. W. Oxtivier, 19, Old Bond Street; and of Cuaprritt & Co., 50, 
New Bond Street. 


EXTRA CONCERTS 
WILL BE GIVEN ON 

Saturday Mornings, March 26th, April 2nd, 9th; Monday Evenings, March 
2ist, 28th; April, 4th, 11th. 

On Monday, April 4th, Madame ARABELLA Gopparp Will take her Annual Benefit 
at these Concerts, 

Madame ScuuMANN willappear on Saturday Afternoon, March 26th, and on Monday 
Evening, March 28th. 


MONDAY POPULAR CONCERTS, 


N consequence of its brilliant reception when performed 
; by Madame Arabeila Goddard, Herr Joachim, and Signor Piatti, at the Monday 
Popular Concert, of January 14th, Professor W. SterNDALE Bennett's CHAMBER 
TRIO, in A, for Pianoforte, Violin, and Violoncello, will be repeated on Monday, 
April 4th, on the occasion of Madame Goddard's Benefit. 


—————S 








NOTICE. 
It is requested that Advertisements may be sent not later than 
Thursday ; otherwise they will be too late for insertion. 





To ADVERTISERS.—The Office of the MusicaL Wort» is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. Payment on 
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ITALIAN OPERA, DRURY LANE. 
R. WOOD'S prospectus is out, and if (of which we have 
little doubt) all the things prospected come to pass, the 
season whici opens on the 16th of next month, will be well 
worth remembering. Let us group the most attractive of them 
within‘a small compass. } 





First, as to new artists, and artists not new, but unfamiliar’ 
Place aux dames, of course. Madame Volpini comes from St 
Petersburgh ; Mdlle. Lewitzky will show us the latest achievement 
of M. Wartel; Mdile. Savertal brings the dramatic and vocal art 
which has gained her Italian fame; Mdlle. Reboux will suggest 
reminiscences of the Paris Grand Opéra ; and Madame Monbelli is 
bent upon conquering the opera stage as she has already conquered 
the concert platform. Among the gentlemen, Signor Perotti comes 
with good Italian credentials, so, also, do Signor Rinaldini and 
Signor Raguer. Last, but not least, appear Signor Verger and M. 
Faure. Add to this list the established names of Mesdames 
Nilsson, Sinico, Di Murska, Trebelli; MM. Mongini, Bettini, 
Gardoni, Santley, Gassier, and Foli; and it will be seen with 
what a formidable array Mr. Wood enters on his first campaign. 
If it be true that Providence favours ‘ big battalions,” Drury 
Lane certainly will not want for super-human help. Practical 
men, however, may depend less on this, than on the fact that 
Signor Arditi is appointed sole ‘composer, conductor, and 
director of the music.” 

Now for the promised operas. The novelties are Mignon 
(Mdlle. Nilsson as the heroine); Der Fliegender Holliinder (Mr. 
Santley as the Dutchman) ; L’Oca del Cairo (Mdlle. Lewitzky as 
Isabel); Abu Hassan (Mdme. Monbelli as Fatima); Les deux 
Journeés (Mr. Santley as the Water-carrier) ; Tancredi (Mdme. 
Trebelli in the title-réle); Macbeth (Mdlle. Savertal as Lady 
Macbeth) ; and Signor Schira’s Silvaggia, in which Mdme. Vol- 
pini appears. Is not this enough? 

Behold, then, the attractions of Drury Lane; but notall. Last, 
not least, Mr. Jarrett is. acting manager—a guarantee that real 
business is intended. For further information, vide the prospectus 
itself—a document such as rarely appears, and one entailing ob- 
ligations on the issuer, which, if Mr. Wood but nearly fulfil, he 
will earn both name and fame. 


—-0-——- 
THE DIAPASON NORMAL. 
R. BARNBY has addressed the subjoined letter to a con- 
temporary :— 
“ To the Editor of the ‘ Pali Mall Gazette.’ 

“Sir—In a paragraph in your last evening’s impression it is stated 
that I have resolved to abandon the use of the ‘Diapason Normal.’ 
Permit me to say such is not the case. Despite the difficulties I have 
encountered, the advantages have so far preponderated as to confirm 
my appreciation of its value. May I also say that I fail in following 
your course of reasoning when you say that those who are instrumental 
in keeping up the present ‘intolerably high’ pitch are not to be blamed 
for altering Beethoven’s score ? Did it never occur to them that a return 
to something like Beethoven’s pitch would be the more legitimate pro- 
ceeding ?—Yours faithfully, 

“ March 12. J. Barnsy.” 

Doubtless, it has occurred to them ; and it has also occurred to 
them that, unless Mr. Barnby be as wealthy as Croesus, as de- 
termined and as strong as Hercules, he will never be able to carry 
out his idea in this country. Singers are, generally, indifferent to 
the change; players upon instruments are, for the most part, 
opposed to it—while Sir Michael Costa is imperatively antagonistic 
to any innovation whatever. Who and what is Sir Michael Costa, 
we need hardly remind Mr. Barnby. ‘The “ paragraph ” referred 
to by Mr. Barnby was an ‘Occasional Note” in the Pall Mall 


Gazette of March 11, which we here reproduce :— 

“That the ‘Diapason Normal’ is a failure in England may be 
gathered from the fact that Mr. Barnby, who introduced it into this 
country, has (we are informed) made up his mind to abandon it. At 
his concert on Wednesday night, when the Choral Fantasia and the 
Second Mass of Beethoven were given, the pianoforte part in the fan- 
tasia was played by Mdme. Arabella Goddard, upon a so-called ‘ semi- 
grand’—no grand concert pianoforte tuned to the lower pitch being in 
the possession of Messrs. Broadwood. Scearcely one pianist out of one 
hundred would have had the courage to brave such an ordeal, the piano- 
forte upon which Mdme. Goddard had to perform being not even a 
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‘solo instrument,’ but one used for accompaniments at concerts in the 
suburbs, brought up ina hurry for the occasion. To say truth, except 
by universal consent among musicians, the idea of modifying the pitch 
generally accepted in England, though intolerably high, both for voices 
and instruments, is out of the question; and now that Sir Michael 
Costa has, it is said, decided upon that pitch for the great organ at 
Kensington, the chance of amelioration is further off than ever. Never- 
theless, although Mr. Barnby has spent a good deal of time, pains, and 
money (for new instruments from Paris) in vain, those who heard 
Beethoven’s colossal Second Mass on Wednesday most probably heard 
it as Beethoven wrote and intended it for the last time, and have, there- 
fore, good cause to remember the occasion. With our pitch, the Mass 
in D is simply impracticable; and no one can fairly blame Sir Michael 
Costa, under the circumstances, for making certain alterations in the 
vocal score. Howit will fare with John Sebastian Bach’s Passions-Musik 
—to be given shortly by Mr. Barnby’s Choir in Exeter Hall—remains 
to be proved.” 

Now, we can vouch for the fact that what the Pall Mall 
Gazette said was on trustworthy authority. Several of the 
artists engaged on the occasion referred to were heard to declare 
positively that this concert was to be the last with the pitch of 
the ‘Diapason Normal.” Among other reasons stated, were— 
first, that Mr Sims Reeves himself would no longer sing with that 
pitch ; secondly, that Mr, Santley had refused, under any con- 
ditions, to sing with that pitch at the Oratorio Concerts; and 
lastly, that the members of the orchestra were against it almost to 
aman. We, like Mr. Barnby, may think them all in the wrong ; 
but if Mr. Barnby imagines that a ‘‘ Utopia” in musical affairs 
can be reached by the magic of his name alone, he is likely to be 
as wrong as the rest of them. If this clever and highly spirited 
professor fancies that he is already a Hercules, powerful enough to 
cleanse the Augean stable, let him set about it at once; we bid 
him “God speed.” He cannot, however, we apprehend, alter 
the nature of things, though—like Porson, he may reasonably 
say ‘‘ Confound them !” 


—no—— 


OCCASIONAL NOTES. 


Mr. J. Marspen, ‘of Higher Broughton, Manchester, sends us 
some particulars respecting his pianoforte recitals. He appears 
to claim for them the merit of novelty, basing his claim on the 
fact that, instead of giving his audience classical music, he 
presents them with Kuhe’s “Ireland,” and such like. We regret 
our inability to assure Mr. Marsden of our sympathies. In the 
first place, drawing-room music wants no rublic expositors. It 
is already a bore. In the next place, we like to assist those 
who cry “ Forward.” Mr. Marsden would take the public back 
to the days of musical childhood. He must, therefore, “ gang 
his ain gate,” unassisted by us. 





Let us honour an honourable effort in the cause of good music. 
Our readers know of the most useful concerts given from time to 
time by Mr. Henry Holmes, under the title of ‘‘ Musical Evenings.” 
A glance at the programme for Tuesday last will prove their 
usefulness. First, comes Beethoven’s Quartet, Op. 132; next his 
Sonata in F for piano and violoncello; next, Heller’s Caprice on 
Schubert's “‘ La ‘Truite,” and next, Mr Holmes’ own Quintet (for 
strings) in E major. ‘The last deserves a more elaborate notice 
than we can give it here. But our present object is simply to call 
attention to its production, as the work of a clever English 
musician who is labouring zealously in a good cause. Besides the 
foregoing, the programme contained a short selection of songs. 
When we add that everything was confided to good artists, we 
have said enough. 





WirtH reference to our query as regards portions of the 
‘‘ Sanctus,” in Beethoven’s Second Mass, Mr. Joseph Barnby has 
kindly sent us the following : — 

“In reply to your query in last week’s Musical World, I have to say 
that had I not been firmly convinced I was carrying out Beethoven's 
intentions in causing the ‘ Pleni sunt coli” and ‘* Osanna ” to be sung 
in chorus, instead of soli, nothing would have induced me to make 
that arrangement. And I venture to think that very few musicians 


could be found who, after a careful examination of the score, would 
arrive at any other than the conclusion above mentioned. 

“ Gratefully acknowledging the kindly tone of your query, believe 
me, faithfully yours, J. Bannsy.” . ; 


We are fully assured that Mr. Barnby acted conscientiously in 
the matter, and we agree with him that the conclusion to which he 
came is one likely to be shared by every student of the score. It 
must be remembered, however, that Beethoven was a man sui 
generis, and by no means—especially when writing the Missa 
Solennis—amenable to ordinary rules. Moreover, a chance look 
into Schindler has proved that Mr Barnby’s judgment led him 
astray. ‘The biographer says :—‘* When we corrected the sub- 
scribers’ copies, I pointed out to the illustrious author that these 
two movements (the ‘ Pleni sunt’ and ‘ Osanna’) executed by 
the choir, would have a grand effect, supporting my opinion by 
saying that the choir had very little to do in the ‘ Sanctus’ and 
‘ Benedictus,’ and was reduced to be a simple auditor. Beethoven 
replied with loftiness and asperity, ‘ That must be for solo voices.’ ” 
Schindler’s opinion as to how the music should be given remained 
unaltered, and so, doubtless, will that of Mr Barnby. But, 
henceforth, there can be no disputing Beethoven’s intention. 





‘Tux enemies of Prussian rule at Hesse-Cassel have lately been setting 
up a howl about the good old times—“ all times when old are good "— 
and declaring that even the Theatre has been ruined by the blue- 
coated invaders, and is now no longer in the reign of the Elector what 
it was. To this charge, the Prussians and their adherents reply by 
saying that they own the Theatre is certainly not what it was, but for 
the simple reason that it is much better. In support of their 
assertion, they appeal to statistics. From these, it appears tha 
in 1863, 1864, 1865, there were 62 classical dramas and 41 classica] 
operas performed. In 1866, 1867, 1869, on the other hand, the number 
of classical dramas performed was 121, and of classical operas, 87. Of 
the 41 operatic performances given during the Electoral rule, 28 were 
supplied by Mozart, 3 by Beethoven, and 7 by Weber, while under 
the Prussian sway, Mozart’s name figured 39 times in the bills, 
Beethoven's, 9, and Weber's, 22,—that is to say, the ration was as one 
to two. Facts are the Ziindnadelgewehr (needle-gun) of argument, and 
the Prussians are in the present instance, as well provided with the 
former as they were well supplied with the latter at Sadowa. 


A CORRESPONDENT writing from Vienna to the Neue Berliner Musik- 
Zeitung, apropos of Herr R. Wagner's Meistersinger, says :—“ I have just 
come from the Theatre. There was quite a disturbance at the production 
of Die Meistersinger. Even the overture was followed by hisses. This 
was the case with the first act also. The second was nearly not 
being finished. Immediately on Beckmesser’s appearance, to sing the 
lute-serenade, there arose a most tremendous uproar, not to be appeased. 
The finale could not be heard at all for the noise. ‘here was a struggle 
of several minutes between Wagnerites and Anti-Wagnerites. The 
former succeeded in getting up a number of calls, to which the artists 
responded every time the curtain was dropped. It was the third act, 
however, which really saved the opera. There is a great 
deal, a very great deal, that is dreary in this work.” 


Puitumaronic Concerts.—The first concert for the present 
season took place, in St James's Hall, on Wednesday evening, 
under the direction of Mr. W. G. Cusins. The novel feature of 
the programme was Cherubini’s Symphony in D, composed ex- 
pressly for the Philharmonic Society. ‘The hall was crowded. 
Full particulars in our next. 

‘Tue annual concert of the Military Band of Messrs. John 
Broadwood & Sons’ manufactory took place on Friday evening, 
the 11th inst., at the Pimlico Rooms, and was attended by a 
crowded audience. Besides the performances of the band, con- 
ducted by Mr. H. Sibold, which were much applauded, the follow- 
ing artists took part in the programme :—Miss Jessie Royd, Miss 
Helen Barron and Miss Pocklington ; Messrs. Joseph Parry, 
Oxley, and George Buckland; Mr. Wiener (violin), the Masters 
Dove (cornet), and Messrs. C. 8. Cook, Twyford, L'aylor, and F. 
D. Smither (pianoforte). Encores were bestowed upon Miss 





Jessie Royd, Miss Pocklington, and Mr. George Buckland. 
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OUR CONTEMPORARIES. 
Gavr’s “ Micuart ANGELO,” 

The Daily News speaks as follows of Gade’s overture, Michael Angelo, 
as played at the Crystal Palace last Saturday :— 

“Tt is more than a quarter of a century since the first symphony of the 
young Danish composer, Niels Wilhelm Gade (who has now produced seven 
such works) attracted the attention and interest of Mendelssohn, then conduct- 
ing the celebrated Gewandhaus Concerts at Leipsic. His high opinion of the 
work, and the hopes entertained of its author, may be gathered from the great 
composer's published letters to Gade, dated January and March, 1842, con- 
taining, among other encomiums, this passage—‘ Whoever wrote the last half 
of this scherzo is an admirable genius, and we have a right to expect the most 
grand and glorious works from him.’ The gifted and genial Schumann formed 
high anticipations of Gade’s future, taking it as a favourable omen that the 
letters of his name correspond with those which indicate the four strings of the 
violin. Although these predictions have scarcely been fulfilled, Herr Gade has 
produced much music agreeable to hear as the result of earnest thought and 
cultivated skill, besides having a certain northern tone which distinguishes 
it from the mass of modern imitative productions. The overture played 
on Saturday for the first time in England was written for concert performance, 
and is furnished with a distinctive title in accordance with a fashion that has 
largely prevailed since the glorious examples set by Mendelssohn, in his 
Midsummer’s Night Dream, Meerestille, Liebriden, and Schéne Melusine over- 
tures. If Herr Gade’s work falls far short of such precedents and of the 
suggestiveness of its subject, it yet contains much of the merit already claimed 
for its composer's productions, and this, with its effective instrumentation, 
heard in Saturday’s performance, sufficed to procure for it a favourable 
reception.” 

Music in Cuorcu. 

The Choir, in the course of an article on the letter recently addressed 
by his parishioners to the Vicar of St. George’s, Hanover Square, says :— 

“Whatever may be the upshot of the discussion which is resulting from the 
action already taken, we heartily rejoice that what may fairly be termed ‘a 
congregational cry for the choral service has been uttered, and that too from 
amongst those high pews and closely barred seats which are the very strong- 
hold of the ‘respectable Christianity’ of the age. The collar has been worn 
long enough, and at last it is being felt to be slightly irksome. A fine build- 
ing, with capabilities far exceeding those of most London churches, is proved 
to be utterly failing to do its work ; and, as it seems to us, Sir Robert Philli- 
more and his fellow-memorialists have pointed to the true cause for the empty 
seats, the absence of Church life, and the consequent lack of funds. In those 
parishes where a rich endowment secures to the clergy an ample income, it 
may be possible to continue the dismal ceremonial and the parson and cletk 
duet ; but experience is proving every day that where the people have the 
power of showing their taste, they invariably choose the hearty service and the 
order and decency which are happily becoming the rule amongst us. Not only 
are long, unmusical services prejudical to the growth of religion and a hindrance 
to the popularization of the Church system among the masses, but they are a 
financial failure; and although we by no means wish to advocate the adoption 
of that which ‘pays’ solely because it does pay, still, as the memorialists 
wisely put it: ‘We have abundant evidence that people in this great and rich 
country will give freely where their hearts are touched and their devotional 
feelings ca'led forth, where the service is full of life, where it does not repel 
by its length nor weary by its monotony the average class of congregations, 
and thus, at all events, the experimental introduction of such services will be 
worth the trial, inasmuch as the failure of the present system is admitted to 
be complete.’ This is common sense, and gives a forcible illustration of the 
remarks contained in our recert leading article, ‘Jn Statu Quo’ That the 
effort will succeed, we sincerely trust; and we may also add a hope that in 
other London parishes, where the Lion and Unicorn type of service prevails, a 
similar movement will be made.” 


J.S. B. ann F, M. B. 

The Pall Mall Gazette of March 14, has the following interesting 
remarks about two novelties, in the ‘fugued” style, introduced at the 
Monday Popular Concert of the Monday previous :— 

‘‘ Two novelties, both fugues with preludes, and both of singular merit, were 
in the last Monday Popular programme. One was Bach’s Mantasia Croma- 
tica in D minor for pianoforte ; the other, Mendelssohn’s Capriccio in E minor 
(Op. 81), for a quartet of strings. Wide asunder in point of time, and the 
second written by an enthusiastic admirer of him who composed the first, their 
chance coming together gave each an aditional interest. ‘This result was 
caused more by unlikeness than resemblance. Of course resemblance made 
itself obvious, because what were the canons of art to Bach bound Mendelssohn 
equally. Hence, as far as mere outline goes, the fugue in E minor might be 
the work of the older master, and the fugue in D minor that of his successor. 
But, quite as obvious as this unity, which illustrated the unchangeable basis 
of art, was a variety which displayed the advance made from merely scientific 
music to that music combining science and sentiment. In this respect a tyro 





among the audience could not easily have mistaken the authorship of the works 
he heard. Bach’s fugue had the effect of a mental exercise, that appealed to 
everyone in proportion as his mind had been cultivated with regard to it. It 
was, so to speak, a problem in mathematics worked out with passionless 
accuracy, every step in the demonstration of which some could follow with 
absorbing interest, while others saw nothing but figures chalked upon a black 
board. So, more or less, with all the scientific works of the older masters. 
But the power and end of music has been more fully revealed since their time; 
and even scholastic art is not whatitonce was. In fact, we have seen it less 
and less tolerated, till there is danger of going to an opposite extreme, and, in 
the race after ‘ideality’ upsetting all rule and order. Under such circum- 
stances, examples of how the rigid forms of art can be made instinct with 
feeling are doubly valuable. One of these examples we have in Mendelssohn's 
fugue. Its construction is almost pedantic as respects conformity to regulation ; 
but, at the same time, it is so full of life, and of life with obvious sympathies 
and aims, that he who cannot understand it can feel it. There were, doubtless, 
among Mendelssohn’s audience those to whom ‘ counterpoint in canon,’ ‘ coun- 
terpoint inverted,’ and ‘theme direct’ are meaningless terms, yet who joined in 
encoring music which spoke, through such devices, with intelligence and power. 
When another Mendelssohn shall arise, he will carry on the lesson thus taught 
-—a lesson certain, by that time, to be sorely needed, if, indeed, the reign of 
chaos have not begun. ‘The respective preludes of Bach and Mendelssohn 
supplement those proofs of change upon which we have dwelt. In one there 
is pure fancy, a display of virtuosity in musical thought, intended to exhibit 
virtuosity in executive power, and, at that, stopping short. In the other 
we see everything to call forth emotion and suggest ideas. The in- 
troductory andante con moto (for example) is a genuine ‘Song without 
words.’ The performance of both compositions especially harmonized with 
their character. Herr Joachim led the quartet in almost passionate style ; 
while, on the other hand, Mr. Hallé played Bach’s music in a manner as sure 
and as emotionless as fate. Before quitting the subject, it may be well to 
mention that the Capriccio forms one of a series of pieces known as No. 9 of 
Mendelssobn’s Posthumous Works ; and was written at Leipsic in 1843.” 


Bretnoven’s Mass in D. 
About the recent performance of Beethoven's Second Mass, at the 
Oratorio Concerta of Mr. Barnby, and about the Mass itself, the Pall 
Mall Gazette has the following observations :— 


“ After years of silence, Becthoven’s Mass in D major was heard in St. 
James's Hall on Wednesday evening. Its performance was very natural and 
very laudable—natural because a new conductor and a young society sought 
distinction ; laudable because every work by Beethoven, and such a work above 
all, deserves regard. Seldom, however, does even the boldest of aspiring 
conductors fly at such high game as, in this instance, did Mr. Joseph Barnby. 
Producing the Mass which stands among. sacred compositions where the 
Choral Symphony stands among works of its class, involves such an amount 
of patient labour and executive skill, and has such a small chance of adequate 
reward, that only now and then is the attempt ventured. All the greater 
honour, therefore, belongs to Mr. Barnby, who both attempted and succeeded 
well nigh as far as success is possible when difficulties are insurmountable. 
It would be idle to encourage a belief that an absolute conquest of the Mass 
can ever be made. Music written with such cruel disregard of the limits of 
vocal power, both natural and acquired—mus‘c so little adapted to kindle the 
enthusiasm of more than a few, and which treats the human organ as an 
orchestral instrument without giving the ability to play upon it—must bear 
the inevitable result. Mr. Barnby may labour, as he has laboured, and his 
choir may support him with unflagging zeal as they have supported him; but 
in such a work there is no commanding other than partial success. To reach 
thus far may well content the workers. We are not going to discuss the 
details of Beethoven’s extraordinary music; because every musician, 
professional or amateur, has studied it more or less, and upon any body else 
time and space would be wasted. For nearly half a century the Mass has 
remained, what it was at the beginning, a sealed book to the majority; to the 
minority, either a disappointment, or an idol only to be ignorantly worshipped 
at the best. About the first class we need not trouble ourselves; but the 
disappointed people make themselves heard and must be regarded. One such, 
representing many we doubt not, has piteously begged for help in the columns 
of a contemporary. Impressed by the great name of Beethoven and the 
renown of the music, he went to hear, and came away to ask, ‘Is this what I 
am expected to admire?’ The querist is evidently prepared to do his duty as 
a man and an amateur, but needs assurance that a tremendous effort will not 
be thrown away. For such assurance we would refer him to those Beethoven 
worshippers who believe their god most grandly displayed when shrouded in 
clouds and darkness. Even then the inquirer will need faith. The devotees 
will show things before which, if gifted with average discernment, he must 
stand wonderingly—masterstrokes of art that ‘strike like a thunderbolt.’ 
They will also utter phrases full of catch-words like ‘ idealty,’ and ‘abstract 
sublimity,’ which the neophyte must accept as the evidence of things not seen 
by him, and but vaguely pointed out by his guides. A work so strange and 
mysterious is better left to make its own impression upon individual minds, 
Interference may only worse confound confusion.” 
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The writer in our contemporary (alone among our musical re- 
porters) has also the fairness to say a word about a great English artist, 
whose performance, at the same concert, of the pianoforte part of 
Beethoven’s “Choral Fantasia,” without rehearsal, and upon an instrument 
obtained at haphazard and at the last moment, from somewhere in the 
suburbs, was by no means the least remarkable feature of the even- 
ing:— 

‘ Under what circumstances Mdme. Arabella Goddard played in the Choral 
Fantasia at this concert was mentioned by us last week. We did not then 
say, however, that her brilliant execution made all possible amends for a defec- 
tive instrument.” 

We have not too many genuine musical artists in England; but 
those we can boast of are entitled at least to some show of considera- 
tion (if not of courtesy). 

Enauish OrcHestras. 


Apropos of Leslie’s last concert the Atheneum says :— 

“ But the orchestra was imperfect, as usual. It lacked refinement, and fell 
a long way short of precision. For this we do not blame Mr. Leslie, who 
secured the best available men; neither do we blame the men, who worked 
conscientiously at their task. Both suttered from a system which makes the 
general run of concert-giving in England a farce. The rule is to have no 
orchestral rehearsals if «any excuse can be found for doing without them ; if 
not, then one scramble through the music, amid impatient glances at the clock, 
suffices. Herein lies the reason why English orchestras, with excellent 
materials, produce unsatisfactory results. An orchestra is a delicate machiue, 
the parts of which, no matter how perfect in themselves, must well fit together 
before its object can be best attained. An average English orchestra is a 
machine loosely riveted which goes grinding on with jerkings and creakings ; 
perhaps under the nominal control of a man ignorant of its defects and helpless 
to amend them. How far all this is a necessity we cannot tell. If it be a 
necessity, more’s the pity ; if not, more’s the shame.” 


Tue Mass rn D. 

One of the audience went home from Mr. Barnby’s concert and wrote 
to the editor of the Sunday Times in the character of a representative 
man. He said :— 

“ S1r,—From a constant persual of your musical notices, both as to the 
works performed and the performances themselves, I find that occasionally, 
though you might speak of a work as being well received and relished by an 
audience, yet, at the same time, you may deprecate the piece performed as not 
being conducive of the love of true art, and as not raising the minds of those 
who hear it. Now, as not disagreeing with you in the least as to the justness 
of your censure in such cases, ought you not, as critics, to judge very closely 
the productions of those composers who are generally looked up to as models 
of excellence for the young musicians to reverence and emulate? On Wedues- 
day, as almost in duty bound, I took myself off to St. James Hall to hear 
Beethoven’s Mass in D. I went with a full purpose of liking it if I could, 
though 1 felt somewhat dubious, having purchased the score a day or two 
before; well what did.I hear? I heard many beauties, of course. How could 
Beethoven compose anything without beauties? but much of it was to me 
quite painful especially the loud finales of the ‘Gloria’ and ‘Credo.’ I should 
think in the case of either of these pieces, for fifteen mortal minutes, voices 
were screaming out notes that their voices were never meant for, and then 
running after each other in close imitation—all, no doubt, according to the 
rules of counterpoint and fugue, trumpets were blowing, drums were beating, 
sans intermission, and confusion seemed worse counfounded, and all this time 
not a gleam of melody to awaken human interest. Am I expected as one of 
the public to like this music? is this the sort of thing that the public after 
hearing much of is expected to like ? and ought J, not liking it, to be looked 
upon as one not having proper taste?—I remain yours, &., PeRHaPs A 
Srurip Fe.iow.” 

Tue Monpay “ Pors.” 

Some recent novelties at these concerts are discussed in the 

Atheneum as thus :— 


“i Ms Two novelties were brought forward at the Popular Concert of Monday— 

ssohn’s posth Capriccio in E minor (Op. 81), and J. S. Bach’s 
Fantasia Cromaticain D minor. The former is written for two violins, viola, 
and violoncello; and opens with a short andante of the Lieder ohne Worte 
type. So far there is nothing either new or striking. The case is different 
with the spirited and masterly fugue which follows. Built upon an admirable 
diatonic subject, this movement passes through a series of elaborate develop- 
ments to one of the most original climaxes the art can show. Though 
Mendelssohn has not here exhausted fugal device, he has employed some of its 
most effective forms to singularly good purpose. We might instance, for ex- 
ample, the counterpoint in canon which waits upon the ‘ answers,’ and gives 
such striking unity to the work. We might instance, also, the masterly inver- 
sion of both counterpoint and theme, and a pedale as closely knit as any to be 
found out of Bach ; adding that the fugue runs from end to end with a free- 
dom which is the best test of a master in this branch of art. The entire work 





‘ 


was encored, and repeated; appearing, therefore, to suffer nothing by the 
rapid pace at which it was played. Yet we think that pace a faalt. The 
speed of a fugue should be inversely as its intricaey. As soon as the design 
becomes indistinct, so also does the meaning. Bach's Fantasia Cromatica 
was played by Mr. Charles Hallé with remarkable neatness and precision. Not 
a note was wanting, not a note was superfluous, and not a note was out of 
place. Bearing in mind the difficulty of the music this is great praise ; but 
the able artist might have earned greater had he chosen,—had he, for example, 
united some degree of feeling to perfect mechanism. Even fugues require 
more than rigid accuracy ; and there is a consciousness of waste when a great 
artist like Mr. Hallé does what might be as well done by machinery. Never- 
theless—perhaps we should say all the more—the structure of Bach's music 
was laid bare in a manner admirably clear, and Mr. Hallé was loudly ap- 
plauded.” : 
Dr. Bexxerr’s Sympnony ry G Mrvor. 

The Atheneum remarks about a recent performance of this work :— 

“Dr. Sterndale Bennett’s admirable Symphony in G minor was played at 
the Crystal Palace Concert of Saturday, for the first time. Seeing that it is 
now six years old, surprise may be felt at this tardy production. But let us in 
fairness to Mr. Manns remember that the symphony is unpublished, and that 
the MS. belongs toa society which manages property of the sort upon strictly 
conservative principles. It is easier to believe in Mr. Manns’ difficulty as to 
copies than in his reluctance to produce the work. As a matter of fact, re- 
luctance with regard to such music is incredible. Dr. Bennett has written 
in a style so engaging, has crowded his symphony with such charming themes, 
and so thrown over all the classic refinement which marks the production of a 
master, that he not only deserves. but commands, admiration, This was un- 
grudgingly conceded by the Crystal Palace audience, who applauded every 
movement (encoring the minue(to) as heartily as though the work had borne 
a foreign name. The performance was excellent, more particularly that of the 
delicate ‘ Romanza per le Viole,’ wherein twelve instruments played the theme 
as one, and with almost perfect taste.” 


—= 0 


WAIFS. 

M. Waldeck, baritone, from Paris, has arrived in London. 

A new musical journal, L’Opera Espagnola, has been started at 
Madrid. 

Signor Alexandre Biaggi, of Milan, has just completed a voluminous 
memoir of Rossini. 

An organist’s appointment is vacant at the School for the Blind, Liver- 
pool. The salary is £100 per annum. 

The Californian legislature has abolished the law prohibiting operatic 
and theatrical performances on Sundays. 

Mr. Benedict conducted the first chorus rehearsal of his new oratorio, 
St. Peter, at Birmingham, on Monday week, 

A burlesque symphony, called Za Promenade du Boeuf Gras, by M. 
Adolphe Blane, is talked of in Paris. What next? 

The MS. musical works in the Royal Library, Berlin, have suffered 
much damage through the bursting of a water-pipe. The accident 
took place at night, and was not discovered till after hours of mischief. 

Herr Reichardt is in Paris. He lately sanghis popular Lied, “ Thou 
art so near,” under the title of ‘O belle étoile,” and was applauded 
with unanimity. 

Madame Artot-Padilla (Mdlle. Desirée Artot) and her husband have 
been playing in Gounod’s Romeo et Juliette, at Moscow, with great suc- 
cess. They are at present at Warsaw. 

The great Dictionary of Music left unfinished by Professor Barbieri 
has been handed over for completion to Professor Beretta, of Bologna, 
with whom is associated M. Charles Molossi. 

The French papers announce the death (on the 9th inst.), of M. 
Théodore Labarre, the well-known harpist and composer for that once 
fashionable instrument. M. Labarre was composer of several comic 
operas, and was once chef d’attaque (conductor) at the Opera Comique. 

Signor Smechia, proprietor of the Odéon Theatre, at Valparaiso, has 
arrived in Lima to arrange for the erection of a theatre capable of 
holding 2,000 persons, and in which he intends to hold performances of 
his opera company. 

We understand it is not unlikely that Mr. Arthur Sullivan will be 
requested to write an important work for the Birmingham Festival of 
1873. Nevertheless, his Prodigal Son should be in the programme of 
1870. 

Herr Wagner, so it is stated, will conduct the Bonn Festival in 
honour of Beethoven’s hundredth birthday. Are we to understand 
that Germany accepts him as her representative man at that important 
solemnity ? 
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At the Crystal Palace Concert, to-day, besides a Symphony in C by 
Haydn (first time), the overture called Les Francs Juges, by Berlioz, 
and Mendelssohn’s Walpurgis Night are in the programme, sb 

Le Figaro says that “Madame Parker,” wife of the English 
Ambassador at the court of Japan, is. now giving lessons on the piano 
to the “ Mikadette.” lis Majesty of Austria presented an instrument 
to the Mikado, and the immediate result, says Le Figaro, was ‘* Madame 
Parker’s ” engagement. 

We take M. J. B. Wekerlin to be the most prolific composer of our 
day. He has just informed Le 7élégraphe that in his portfolio there 
are no fewer than twenty-five dramatic works. Such industry and such 
perseverance in the teeth of an unappreciating world deserve to be 
noted, 

A Paris contemporary rebukes those gossips who are for ever dis- 
cussing in the public papers the marriage prospects of Mdlle. Nilsson. 
“Outside the theatre,” says La France Musicale, +‘ Mdlle. Nilsson 
belongs no more to the newsmonger than to the critic. We hope the 
journals to whom this advice is addressed will take due note of it.” 
Our contemporary may rest assured they will do nothing of the kind. 

Whether I’raitlein Laura walks the rope at Holborn Amphitheatre 
safely or not, it is some comfort to hear of the withdrawal of the child 
whose life she used to risk with her own. Dr, Lush asked a question 
in the House of Commons, and was told that the result of the Home 
Secretary’s inquiry had been that the child was no longer carried, and 
that the other portion of the exhibition had been rendered ‘as little 
dangerous as possible.” We are at a loss to know what is meant by 
this. It would infer an absolute necessity that the public should be 
entertained with Fratilein Laura’s performances at all hazards. If 
they can be conducted without risk, good ; if not, they must be rendered 
‘as little dangerous as possible.” It appears to us there is no need of 
performances which involve danger to the performers. Of course the 
performers are always ready to incur danger; but if it is undesirable 
they should do so, they can only be prevented by authority in the 
form of prohibition. 

By mail from America we are inforined of the style in which Miss 
J.ydia Thompson cowhides an editor, backed in the game by two of our 
compatriots, furnished with whip and revolver. A few months ago, 
Miss Thompson and her troupe—‘‘ the Blonde Troupe”—exercised the 
Transatlantic press almost as much as Mr. Boucicault our own with 
Formosa, The critics were divided ; to one the breakdowns, puns, &c., 
were importations to be received with applause and bouquets; the 
opposition followed Matthew Prynne in his ‘ Z/tstriomastiz,” and 
scourged the performances with a ferocity that Stephen Gosson might 
envy. They went ro far as to challenge the bona fides of Miss 
Thompson’s chignon, and suggested that the “ waterfall of gold,” 
could be put on and off at will. The actress came forward in defence 
of her hair, and on that point baffled her assailants. What Mr. Storey 
did to bring down the vengeance of the ‘* Blonde company,” we can only 
conjecture. Miss Thompson was assisted by a Miss Markham, of the 
London stage, and a knout had been provided for Miss Weathersly, 
who did not, however, come tothe seratech. In the Schcol for Tigers, 
and the jockey pieces, whips are ‘your only wear,” and the fashion of 
using them may, under certain influences, have developed into their 
being carried about as weapons. We do not know the particulars of 
the quarre], but are not sorry that differences of opinion between 
actresses and critics can be settled without the cowhide in an “eftete 
country.” Imagine a critic hunted by blonde actres-es in Rotten Row, 
the ladies armed with gutta-percha canes, and the manager supporting 
them with a revolver, while the literary gentleman feels in his pocket 
for his own six-shooter ! 


Herr Ionaz Mosoneces, the celebrated pianist and composer, died 
suddenly, at an early hour, on the 10th inst. He was born at Prague 
in 1794, and was consequently in his 76th year. He had recovered, as 
it was supposed, only a short time, from a long illness, and was 
believed to be completely out of danger, when an unexpected relapse 
carried him off. He had been attached, as professor, to the Conser- 
vatory here ever since 1846, 

Weimar.—Herr Riff has completed a new opera entitled Dame 
Kobold. Itis to be produced in April. 

Guent.—A new comic opera, La Saint-Lucas, by M. Miry, has been 
successfully produced. 


MUSIC RECEI\ 
BACUELEN-DEFLORENNE (London and Paris),—‘* The music master," a practical 
course for pianoforte players, Nos. 1 and 2. 
Doncan Davison & Co.—* Go, gentle breeze,” song by Edmund Rogers ; “ The 
Cambrian War Song,” by Brinley Richards ; * Come back again, darling,” “ Gem 
of my heart,” and ** Memory," songs by William Newton, 





Advertisements. 
oval ACADEMY OF MUSIC.—It is proposed to 


perpetuate the memory of the late Mr. CHARLES LUCAS, and the valuable 
serv'ces he rendered to the above Institution, in his various offices of Principal, 
Conductor, Professor of Composi:ion and Violoncello, by instituting a Prize ofa 
GOLD MEDAL, to be given annually to the best Student in Composition. The 
following subscriptions have been received in addition tu those already announced :— 








5 Hemming, Joseph, Esq 


Armytage, Miss F. 
Hoskins, Miss (Poole) . 


Bunnett, Dr. (Norwich) 

Baumer, H., Es ‘ Kinkel, Mi: 

Barnby, Joseph, Esq 1 Lewin, Miss Mary .. 

Blagrove, H,, Esq Monk, W. H., Esq 

Cronin, Mise Mann, T. E., Esq 

Coote, Charles, Esq Newman, Miss 

Coote, C., junr., Es 5| Nunn, J. H., Esq. (Penzance). . 

Dawson, W. H., Esq. (Neweas- Pollard, J. H., Esq. (Ramsgate) 
tle-on-Tyne), Reeve, D., Esq. (Douglas) .... 

Forster, 8. A., Esq Ridgway,J.,Esq.(Southampton) 0 6 

Gruncisen, C, L., Es Vera, Signor 0 

Gibbons, Miss Weekes, 8., Esq. (Plymouth) 1 1 

White, Miss 0 10 
Subscribers’ Names received by Mr. LAMBorN Cock, 63, New Bond Street, W., 

and Mr. H. R. Evers, at the Institution, 4, Tenterden Street, Hanover Square, W. 


eococooeoecoaeoo: 








R. CHARLES STANTON (Tenor) may be engaged 
for Concerts, Operettas, and Oratorios, Address, 10, Duke Street, Portland 
Place, W. 





M® ROBERT BERRINGER will play his Grande 
Valse de Bravoure during the week at his Recitals of Pianoforte Music at the 
Crystal Palace.—N.B. Published, price 4s., by Duncan Davison & Co., 244, Regent 


Street, W. 
\ sing in the 
“MESSIAH,” at Stroud, March 24th. For terms, address, 125, Regent 


R. HARLEY VINNING will 
Street, W. Vide: 


R. EDWARD MURRAY (Baritone), now engaged 


with the Drury Lane Italian Opera Company, respectfully requests that all 
communications may be addressed to him at the Royal Amphitheatre, Liverpool, 
March 21st to 26th; Prince's Theatre, Manchester, 28th. 








F[ERR SCHUBERTH’S QUARTEYT PARTY.— 


Violins—Herr Josef Ludwig, Herr Jung. Viola—Herr Eberwein; Violon- 
cello—Herr Schuberth. May he engaged for Concerts, Soirées, &c , in Town 
or Country. For terms apply to Frank Romer, Jun., Hon. Sec. Schubert So- 
ciety, Beethoven Rooms, 27, Harley Street, W. 


“TITTLE WILLIE,” by Jutes Benepicr. This 


J charming new song (by the popular composer of “ Rock me to Sleep") is 
now being sung with distinguished success by Miss Epira Wynne. Price 3s., and 
may be obtainec for 19 stamps from the publisher, Duncan Davison & Co,, 244, 
Regent Strect, W. 


“ [*LY LIKE A BIRD,” sung by Miss Ferrari, and 

“THE ABBESS,” sung by Miss Anyon, two of the most beautiful of 
Henry Saart’s new songs, are published, 3s. each, by Duncan Davison & Co., 
244, Regent Street (sent free by post for 19 stamps each). 


PUPILS WANTED. 
YOUNG GENTLEMAN, aged 16, son of a late 


Professor of Music, is desirous of obtaining Pupils for Instruction in the earlier 
branches of Pianoforte playing. Terms, Fifteen to Twenty Shillings per Quarter, 
Apply to Mr. L., 20, Mecklenburgh Square, W.C. 


THE vVvoricse oe SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 
London: Duncan Davison & Co., 244, Regent-street, W. 
Ani may be obtained of Signor Ferrari, at his resid , 32, GI ti 
Hyde Park, W. 
DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 














Terrace 








AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole 
sale and Retail Chemists in the United Kingdom. 


A°aeeeeee LOZENGES OF THE RED GUM 


OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, in Bottles, 2s. 





Useful for Bronchitis, 
by loosening the phiegm and preventing vioient fits of coughing. 

P. & P. W. SQUIKE, Chemists on the Establishment in Ordinary to the Queen 
Gazetted August 8th, 1837—December 31st, 1867), 277, Oxford Street, London, 
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FRANCESCO BERGER’S 


VOCAL COMPOSITIONS 


“FALLEN LEAVES.” 


(Contratto Sona.) 
POETRY BY OWEN MEREDITH. 
Price 3s, 


“TO AN ABSENTEE.” 


(For 4 Mepivm Voice.) 
POETRY BY TOM HOOD, 


Price 3s. 


“PARTED FROM THY NATIVE BOUGH.” 


(CoNTRALTO.) 

POETRY BY AMELIA B, EDWARDS. 
Price 3s. 
“WAYWARD WIND.” 
(Sopravyo.) 


Price 3s. 


“CLEANSING FIRES.” 











(Soprano.) 
POETRY BY ADELAIDE ANNE PROCTOR. 
Price 3s. 


“QUEL RUSCELLETTO.” 
(Terzettixo FOR SOPRANO, CONTRALTO, AND Baritone.) 
Price 3s. 


Loxpon; CRAMER & Cu., 201, Reeesr Srrevr, W. 
Spe &e., from the Poem, “THE AFTER GLOW” 


(by permission), Set to Music by Ciro Pinsvrt. 











s. d. 
“THE OWL." Sung by Mr. Santley. In A minor and G minor .......... 4 0 
“THE SWALLOW.” In A flat and B flat ............... 4 0 
be ge Be 8 oe error ear Seer rece 3.0 
“WHAT WE HAVE LOVED WE LOVE FOR EVER." Song ........ 3.0 
“T SING BECAUSE I LOVE TO SING." Two-part Song (s. and c.).... 3 0 
ORD REPO ho coc ccaccetnitackecsccdesecoutedencass 2 6 
“THREE CHARMS OF LIFE." Trio (8.8.0.) — ......scccccscccsccosscs 3 0 
“ CHILDREN'S SUMMER FEAST." Intended to be sung in unison ,,.... 0 6 
“T CANTA STORER.” Gueut6S (6.0.9.3.).... 00. ccscccccscoccccccce incon ee 9 


N ENDELSSOHN.—EXTRACT from his first CON- 
CERTO for the PIANOFORTE. Edited by Geo. F. West. Free by post 
for 19 stamps, 


EETHOVEN’S favourite WALTZES for the PIANO- 
A. —" Edited by Geo. F. West. Three numbers free by post for 19 
stamps each, 


Ta] ‘ c y 
EO. F. WEST’S QUESTIONS RELATING to the 
LT THEORY of MUSIC, Free by post fur 13 stamps. ‘Mr. West's Ques- 
lions’ seem destined to become a standard work i: the musical world.”-—-Vide North 
London News. Published only by Rosert Cocks & Co., New Burlington Street. 
Order of all Musiesellers and booksellers. 





Published This Day, 


“GO, GENTLE BREEZE” 
(“The Wind's Whisper"), 
SONG. 
The Words by the Rev. H. W. PULLEN. 
The Music by EDMUND ROGERS. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


TH QUEEN’S CONCERT ROOMS, Hanover Square 

(where Haydn made his first bow to an English audience). Ladies and Gentle- 
men intending to engage these unique Rooms for Concerts, &c., are respectfully 
invited to make early application in order to secure the best days. For terms, apply 
to Mr, Haut, at the Rooms, ROBERT COCKS, Proprietor, 














MR. VAN PRAAG, 
GENERAL CONCERT AGENT, &c. 


, . ° . 

\ R. VAN PRAAG begs respectfully to inform the 
a Ladies and Gentlemen of the Musical Profession, that he has the honour to 
forward his Annual Circular, acquainting them that he still continues to undertake 
the management of Concerts, Matinées, Soirées, and that he also superintends Balls, 
engages Bands, Choruses, &c. Mr. Van Paaac flatiers himself after his many years’ 
experience, and the ample satisfaction he has hitherto given to the Musical Profession 
and the Public in general, that he may again be favoured with their commands, 
All communications addressed to Mr. Vaw Praac care of Messrs, Duncan Davison & 
Co., at 244, Regent Street, W., will be immediately attended to. Quadrille Bands, 
for Large or Small Parties, supplied on the most reasonable terms. 


MR. JULES BENEDICT’S NEW SONGS, &c. 


XHE following Compositions by the accomplished Pupil of 
C. M. Von Wenger have been acknowledged by the Musical Profession and 
General Public to combine every requisite to ensure to the Vocalist a Classical Style 
and a Correct Taste for the Art, whilst the popularity of some of them has rarely, if 
ever, been excelled. The leading singers of the present day have sung them at the 
Musical Festivals, Concerts, ete., where they have been received with the utmost 
favour and delight. 





Poetry by s. a. 
LITTLE WILLIE oe eee on oe «= eve«SC LSA Gray o- 3 0 
NOW THE SHADES GROW DEEPER ... JUN OXENFORD oe 3 O 
THE ECHO SONG (sung by Madame Adelina Patti)... ove ove oe 3 @ 
THE PARTING (La Partenza ees eco «. WELLINGTON Guernsey 3 0 
LE CARNEVAL DE VENISE (with Variations) Itatian Woros we 3 @ 
SIGHING FOR THEE ... eee eee oo -» WELLINGTON GUERNSEY 3 0 
WHEN MY THIRSTY SOUL (Mr. Santley’s great 
.. Tuomas Moore ow 4 0 


song)... eee eso eee eee ove ove 
MINE, THOU ART MINE (composed for Clara 

Doria) ... eve ooo eee eee vee ws» WeLtinctonGoeansey 3 0 
ROCK ME TO SLEEP, in F and E flat (Edith 

Wynne’s great ballad) eve eee eve « Frorence Percy oo 4 0 

And the Answer to it. 

WHY ART THOU SADDENED? ... an «. Wettixeton Goernsey 4 0 
London: Duncan Davison & Co., 244, Regent Street, W. 





Published This Day, 
“THE CAMBRIAN WAR SONG,” 
Sung by Mr. T. J. HUGHES. 
The Words by E. GILBERTSON. 
The Music by BRINLEY RICHARDS. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Never before Published. 

NEW WALTZ BY CHOPIN, 
MADAME OURY’S WALTZ, 
FOR THE PIANOFORTE. 

Composed by FREDERICK CHOPIN. 

Price 23. 6d. 

London: Duncan Davison & Co., 244, Regent Street, W. 


N.B. This Waltz (never before published) was ec mposed for and presented to 
Madame Oury, in Paris, by the composer as a Souvenir. 





\{ ASON & HAMLIN’s GOLD MEDAL CABINET 
ty ORGAN. ALWAYS IN TUNE, FOR ALL CLIMATES, Five Thou- 
sand Three Hundred and Four Full Reed Organs were Manufactured and Sold in 
1869, being Seventeen each working day. Illustrated Books, one stamp.—Brea- 
vincton & Sons, Wholesale Agents, 309, Regent Street, 


1D. & H. W. SMITH’S AMERICAN ORGANS.— 
\), NEW STYLES.—Six Octave Nine Stop DRAWING-ROOM ORGANS. 
Ten Stop Chapel Organs, with Patent Knee owell, Super-Octave saaka eal 
Manual Sub-Bass. Alwaysia Tune. Price lists, one stamp.—Breavinaton & Sox 

Wholesale Agents, 309, Regent Strect. 


NEW SACRED SONG 
FOR BARIYONE, CONTRALTO, OR MEZZO-SOPRANO, 


“THE LORD IS MY SHEPHERD,”’ 
WORDS FROM PSALM XXIII. 
Musiz by J. MILES BENNETT. 
KEY Eb MAJOR. COMPASS FROM Bg TO FL 
Price 3s, 
“ The music finely expressive of the words.” 
London: Cramer & Co, (Limited), 201, Regent Street, W. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS. 
LYON & HALL, 


WARWICK MANSION, 
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Just Published, 


“THE WHE PHT.” 
MAZURKA, FOR THE PIANOFORTE. 
Composed by LOUISE WIESE. 

Price 3s. 

London: Duncan Davison & Co., 244, Regent Street, W. 


~ “PLEIN DE DOUTE.” 
SONATA FOR PIANOFORTE SOLO. 


Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and trio, 
Rondo brillante. Composed and Dedicated by permission to 


MADAME ARABELLA GODDARD, 
By BERNARD FAREBROTHER. 


London: Lansorn Cock & Co., 63, New Bond Street. 








NEW SONG, 


““MY BONNIE SOLDIER LAD,” 
Composed by T. AVANT. 


Price 3s, 
London : Duncan Davison & Co,, 244, Regent Street, W. 





Just Published, 
“WHERE | FAIN WOULD BE.” 
Words by ADELAIDE PROCTOR. 
Music by F. E. NESFIELD. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
Where may be obtained, price 4s., 
Composed by F. E, Nesrieip, “ ANGEL STARS" (words by Adelaide Proctor). 


THE ART OF SINGING: 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 


A Crivellian method upon which has been formed the voice of his pupil, Miss Lucy 
FRANKLEL, and those of other successful pupils, 
Full Music Size, 7s. 
London: Hammonp & Co. (late JuLuien), 5, Vigo Street ; and of the Author, at his 
residence, 86, Wimpole Street, W. 








8SIGNOR FOLI’S NEW SONG, 
“OVER THE ROLLING SEA,” 
Composed by E. REYLOFF. 
INTRODUCED WITH GREAT SUCCESS AT THE SATURDAY EVENING 
CONCERTS, EXETER HALL. 
Price 3s, 
London: Cramer & Co., Limited, 201, Regent Street, W. 





Just Published, 


“LANDIER Ww Wed fy” gg 
FOR THE PIANOFORTE. 
Composed by PAUL SEMLER. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





TO MUSICAL ASPIRANTS.—FREE SCHOLARSHIPS. 
Opinions ot this and other leading papers by Post. 
MR. LANSDOWNE COTTELL'S MUSICAL ACADEMIES, 
NORFOLK ROAD HOUSE, BAYSWATER. 
Branches ~ HAMPSTEAD HEATH and BRIGHTON. 
(RESIDENT STUDENTS.) 
F. C. Wezer, Secretary. 





Now Published, 


ce 
SUNSHINHS,” 
MARSHALL HALL BELL’S NEW SONG. 


‘‘SunsmInE” was rapturously encored when sung at the composer’s concert b 
Miss Robertine Henderson, and is published, price 3s,, by : Te 


Dpyoan Davison & Co., 244, Regent Street, London, W, 





The Silver 
Trumpets 


PLAYED AT 


ST. PETER'S, 


DURING THE 


ROME, 


RECENT FESTIVALS. 


3s. 
As, 


For the Pianoforte 


99 » Duet 


For the Organ, with Pedal 
- Obbligato 


For the Harmonium 











LONDON: 


CHAPPELL & CO., 
50, NEW BOND STREET, W. 
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TITO MATTEPS 


NEW AND SUCCESSFUL 


COMPOSITIONS. 








Grande Valse 


Seconde Valse (Bouquet de Fleurs) 
I Puritani (Grand Fantasia) 
Pas de Charge (Morceau de Salon) 


Il tramonto del Sole 


Il folletto (Galop de Concert) 
Un Sogno d’Amore (Nocturne) 
Addio del Passato (de Verdi) Transcription variée ... 
Una notte d’Estate (Nocturne)...........cceeceeseessecenees 
WRUNG GO COMOINE | i vaeiss ten cccccestisesceeiietinccueccdecsisece 
Dancing Leaves .............ssssssceseecsssssececceesesneeeeces 
Mergellina (Barcarole) 


La Harpe (Romance) 


Souvenir d’Italie (Nocturne) 
Tie GURGE  CRGIGERO) oie acccatesisicseicancenseasipscetccssecsscée 


The Fairy’s Reverie 


La Mandoline (Etude Caracteristique) 
Oh dear, what can the matter be (‘l'ranscribed) 
Quadrille Brillante (for Piano). Lst Set 
GE WU orca a patna ndnoe sasacassy sblioen cami cua candeativesenses 
Non é ver (Brilliantly Transcribed) 
Bloom is on the Rye (Brilliantly Transcribed) 
Marche Orientale (Bottesini) (Brilliantly Transcribed) 4 
Orphée aux Enfers (Divertissment) 
Vaillance (Fantasie Polka) 
Eco di Napoli (‘Tarantella Bevignani) 
Une Perle (Morceau de Salon) 
Le Nid et la Rose (Melodie). Just published 
Galop de Concert (Le Bearnais). Just published 


oeeeee 





VOCAL MUSIC. 


Never more (“Non é ver), with English and French 
WORMS? ssixnietes asso slits sus cas wintered diverts aaumecésitnn< 
Non é ver (Romanza). Sung by Signori Ciabatta e 
WME 65 50 95% cc ccccssecanccxintese ts iaeeetomencecos 
Non torno (Romanza). 
Caravoglia..........006+ 
Lo scapato. Sung by Mr. Santley 


Deh Parla (Romanza) 


To la Perdei (Romanza) 
Tornéra (Romanza)......... 
Ma cosa vuoi da me (Canzonetta) 


oeeeee TT OT Ce eee e reer errr errr rere 


POOR eee meee ee eee eee eee see eeeeeeeee 


Vo Danzar (Valzer). Sung by Malle. Carlotta Patti 


La Pesca (Canzone). 


Sung by Mr. Lewis ‘Thomas... 


Mergellina. Sung by Signor Stagno..........s:sscceceeees 


Tl farfallone. 


Sung by Signor Ferranti .................. 


Un Rosajo (Romanza) Sung by Signor Cotogni ...... 


Niente per Forza (Canzonetta) 








LONDON : 


c= 
eccoeoooococooeococococoeococco 


> 
a 


> 
coco” 


cs 
eocoooocooocoooco o i) 


a. 
a 


o 
o 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W, 








SYDNEY SMITHS 


FOUR 
New Pieces, 


ROBERT LE DIABLE. 


Fantaisie Dramatique sur I’Opéra de Meyerbeer. 








PRICE FOUR SHILLINGS. 





BARCAROLLE. 


PRICE FOUR SHILLINGS. 






FAIRY REALMS. 


Grand Brilliant Waltz. 






PRICE FOUR SHILLINGS. 





ROSSINTS STABAT MATER. 


Paraphrase. 


PRICE FOUR SHILLINGS. 












LONDON 


ASHDOWN & PARRY, 


HANOVER SQUARE, 
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ITALIAN OPERA, THEA 


Director 


ROYAL, DRURY LANE. 


Mr, GEORGE WOOD. 





SHASON 1870. 





IT 


IS RESPECTFULLY ANNOUNCED THAT THE SEASON WILL COMMENCE 


ON SATURDAY, APRIL [6th. 





HE general arrangements subjoined will be adhered to as s 


trictly as circumstances permit, and the Director trusts they 


may be found satisfactory to the patrons of the Opera. The Theatre will be decorated and completely remodelled after plans by Messrs. Maxsu, Ngxsson, and 
Hanvey, Architeets, of Whitehall, and the alterations carried out under their immediate superintendence. 


ENGAGEMENTS :— 


Malle, CHRISTINE NILSSON, 
Madame VOLPINI (from the Imperial Opera, St. Petersburgh), 
Madame SINICO, Mdlle. PAULINE LEWITZKY, 
Mdlle, MATHILDE SAVERTAL (from the Opera, Pisa), Madame CORSI, 
and Mdlle. REBOUX (from the Grand Opera, Paris), 


Also, 
Mdlle, ILMA DI MURSKA, Madame MONBELLI, 
and Madame TREBELLI-BETTINI. 


Signor MONGINI, Signor BETTINI, 
Signor PEROTTI (from the Theatre della Pergola, Florence), Signor ARCHINTI, 
Signor RINALDINI (from the Theatre Reggio, Turin, 
and Signor GARDONI. 

Mr. SANTLEY, Signor VERGER (from the Italian Opera, Paris), 
Signor GASSIER, Mr. LYALL, Signor RAGUER (from the Scala, Milan), 
Signor ZOBOLI, Signor CASTELLI, Signor TREVERO, Signor POLI, 

and Mons. FAURE (his first appearance in London these four years). 

Composer, Conductor, and Director of the Music—Signor ARDITI, 

Acting Manager—Mr, JARRETT. 
Principal Danseuse, Mdlle. FIORETTI (from the Grand Opera, Paris). 





Leader of the Orchestra of gs Herr STRAUS 
Organist 3 - an 7 Signor UNIA. 
The Military Band of the Grenadier Guards, under the direction of Mr, D. GCDFREY, 

Librarian Mr. HORTON. Suggeritore Sigaor RIALP. 

Mr. M‘CORMACK, 

NEEDHAM, 

Mr. TUCKER. 

Scenic Artist be a» Mr, WILLIAM BEVERLEY, 

The BAND will comprise the most eminent members of the late celebrated 
Orchestra of Her Majesty’s Theatre, reinforced by distinguished performers from 
various Lyric Establishments on the Continent. 

The CHORUS will be chiefly selected from the ‘principal Operahouse of Italy 
and Spain, and will consist of Fighty Singers of the highest efficiency in each depart- 
ment, under the direetion of Signor SANTI. 

Stage Manager, Mr. STIRLING, 
The Costumes will be entirely new, and made under the superintendence of 
Miss BENNETT and Mr, COOMBES. 


or one 


Maitre de Ballet 
The Appointments by Mr. 


Machinist 





First time in England, and first time on the Italian Stage, the celebrated Opera of MIGNON, founded upon an episode in Goethe's “ Wilhelm Meister.’’ 


This Opera, which immediately followed ‘‘Un Songe d’un Nuit d’Eté,” and 
masterpiece of AMBROISE THOMAS. 


Mignon.—Guglielmo, Signor Bettini; Lotario, M. Faure; Laerte, Signor 
Gassier; Giarno, Signor Raguer; Frederico, Madame Trebelli-Bettini; Filina, 
Madame Volpini; and Mignon, Mdlle. Christine Nilsson. 

Il Flauto Magico (Moz:: ) —Tamino, Signor Gardoni; Papageno, Mr. 
Santley; Sarastro, Signor Foli; Monostatos, Mr. Lyall; Papagena, Madame 
Monbelli; Pamina, Madame Sinico; and Regina della Notte, Mdlle, Ilma di 
Murska, «ec. 

Roberto Il Diavolo (Meyerbeer).—Roberto, Signor Mongini; Rambaldo, 
Signor Gardoni; Bertramo, Signor Foli; Elcne, Mdlle. Fioretti; Isabella, Mdlle. 
Iima di Murska; and Alice, Mdlle. Christine Nilsson, &c. 


Il Barbiere di Siviglia (Rossini).—1l] Conte Almaviva, Signor Gardonii 
Figaro, Signor Gassier; Don Basilio, Signor Foli; Don Bartolo, Signor Castelli ; 
and Rosina, Madame Monbelli, &c. 


Der Fliegender Hollander. First time in England. A Romantic Opera 
in Three Acts, by Richard Wagner, under the title of L’Olandese Dannato. 
The Italian version made expressly for the Italian Opera Company, Drury Lane, 
by Signor Marchesi,—L'Ollandese Dannato, Mr. Santley ; Daland, Signor Gassier ; 
Erik, Signor Gardoni; Le Pilote, Signor Rinaldini; and Senta, Mdlle. Ilma di 
Murska, &c. 


Guglielmo Tell (Rossini),—Guglielmo Tell, Mons. Faure; Arnoldo, Signor 
Mongini; Un Pescatore, Signor Rinaldini; Melchtal, Signor Raguer; Walter, 
Signor Foli; Gessler, Signor Gassier; and Mathilde, Madame Volpini. &c. The 
Last Scene of the Last Act, with the Storm, the Prayer, and the Death of Gessler, 
will be restored, 

Rigoletto (Verdi).—Rigoletto, Mr. Santley; I] Duca, Signor Perotti; Spara- 
fucile, Signor Coli; Madelina, Madame Trebelli-Bettini; and Gilda, Madame 
Volpini. 

Lucia di Lammermoor (Donize'ti).—Edgardo, Signor Mongini; Aston, 
Mons, Faure ; Arturo, Signor Rinaldini; and Lucia, Maile. Christine Nilsson, &e. 

Dinorah (Meyerbeer).—Hoel, Mr, Santley; Corentin, Signor Gardoni; Un 
Capraja, Madame Trebelli- Bettini: and Dinorah, Mdile. Ima di Murska, &e. 

La Sonnambula (Bellini)—Elvino, Signor Mongini; Il Conte Rodolfo, 
Signor Verger; and Amina, Mdille, Christine Nilsson, &c. 

Don Giovanni econ Sern Giovanni, Mons. Faure ; Don Ottavio, Signor 
Gardoni ; Commendatore, Signor Foli; Masetto, Signor Verger; Leporello, 
Signor Castelli; Zerlina, Madame Monbelli; Donna Elvira, Mdlle. Ilma di 
Murska; and Donna Anna, Mille, Reboux, 


Martha (Fiotow).—Lionel, Signor Mongini; Plumketto, Mr. Santley; Nancy, 
Madame Trebelli-Bettini ; and Martha, Malle, Christine Nilsson, &c. 





Arrangements have been made which will enable the Director to ] 


immediately preceded ‘‘ Hamlet,” is generally pronounced by connoisseurs the 


L’Oca del Cairo (Die Gans von Cairo).—Opera Buffa, in Two Acts; Li- 
bretto by Varesco ; Music by Mozart (first time in England). L'Oca del Cairo, 
composed by Mozart in 1783, though one of his most melodious and genuine dramatic 
works, had never been performed since the date of its composition (eight years before 
Mozart's death), until its recent production, with extraordinary success, in Paris, The 
Italian version has been prepared expressly for this Theatre by Signor Zaffira. Isa- 
bel, Mdlle, Pauline Lewitzky. The full cast will be duly announced. 

Les Huguenots (Meyerbeer.)—Raoul de Nangis, Signor Mongini; Nevers, 
M. Faure; St. Bris, Mr. Santley; Marcel, Signor Foli; Urban, Madame Trebelli- 
Bettini; Margarita di Valois, Mdile. Ilma di Murska; and Valentine, Mdlle. 
Mathilde Savertal, &c. 

Abou Hassan.—Operetta, in One Act, by Carl Maria von Weber, First time 
on the Italian Stage. The Italian version made expressly for the Italian Opera, 
Drury Lane, by Signor Marchesi,—Hassen, Signor Bettini; Omar, Signor Gassier ; 
and Fatima, Madame Monbelli. - 

Le Nozze di Figaro (Mozart),—Il Conte, Mr. Santley; Figaro, Mons. 
Faure; Bartolo, Signor Foli; Basilio, Mr. Lyall; Cherubino, Madame Monbelli; 
Susanna, Madame Volpini; and Contessa, Mdlle. Christine Nilsson, &c. 

Les deux Journees.—First time on the Italian stage in England, the comic 
chef d'eeuvre of Cherubini; adapted for the Italian stage by M. Barbiere.; the Italian 
version, by Signor Zaffira; dialogue set to accompanied recitative by Signor Arditi, 
expressly for the Italian Opera, Drury Lane.—Michael (porteur d'eau), Mr, Santley. 
The full cast will be duly announced. 

La<=Traviata (Verdi).—Alfredo, Signor Perotti; Germont, Mr, Santley; 
Violetta, Mdlle. Christine Nilsson, &c. 

Un Ballo in Maschera (Verdi).—Riccardo, Signor Mongini; Renato, Mr. 
Santley; Samuel, Signor Gassier; Tommaso, Signor Raguer; Ulrica, Madame 
Trebelli-Bettini; Oscar, Malle. Pauline Lewitzky ; and Amalia, Mdlle, Mathilde 
Savertal, &c. 

Otello (Rossini).—Otello, Signor Mongini ; Iago, Mons, Faure ; Roderigo, Signor 
Rinaldini; Doge, Signor Raguer ; and Desdemona, Mdlle. Christine Nilsson. 

Trovatore (Verdi).—Maunrico, Signor Perotti; 11 Conte di Luna, Signor Verger ; 
Azucena, Madame Trebelli-Bettini; and Leonora, Mdlle, Savertal, &c. 

Tancredi.—The celebrated Opera of Rossini. First time in England since 1848, 
Argirio, Signor Bettini; Orbazzano, Signor Raguer; Isaura, Madame Corsi; 
Amenaide, Mdlle, Ilma di Murska ; and Tancredi, Madame Trebelli-Bettini, &c, 

Macbeth (Verdi).—Lady Macbeth, Mdlle. Savertal ; Macbeth, Mr. Santley, &c. 

Selvaggia. A new Opera in four Acts, composed by Signor Schira. Libretto by 
Chevalier Giorgio T. Cimino. Selvaggia, Madame Volpini; Landomea, Madame 
Trebelli-Bettini. The full cast will be duly announced. 

Faust (Gounod “San agg song Mons, Faure ; Faust, Signor Gardoni; Valen- 
tin, Mr, Stanley ; Wagner, Signor Trevero ; Siebel, Madame Trebelli-Bettini; and 
Marguerite, Madame Christine Nilsson, &c. 


wroduce any of the following Operas during the Season :—Il Barbiere di Siviglia 


(Rossini), I] Trovatore (Verdi), Roberto il Diavolo (Meyerbeer), I Puritani (Bellini), Lucrezia Borgia (Donizetti), La Traviata (Verdi), Gli Ugonotti 
(Meyerbeer), Le Nozze di Figaro (Mozart), Lucia di Lammermoor (Donizetti), Il Don Giovanni (Mozart), Norma (Bellini), Don Pasquale (Donizetti), Rigoletto 
(Verdi), La Figlia del Reggimento (Donizetti), Marta (Flotow), La Favorita (Donizetti), Un Ballo in Maschera (Verdi), Faust (Gounod), Il Flauto Magico 
(Mozart), Dinorah (Meyerbeer), Macbeth (Verdi), La Sonnambula (Bellini), L’Elisir d’Amore (Donizetti), Falstaff (Nicolai), Mirella (Gounod), Linda di 
Chamouni (Donizetti), Semiramide (Rossini), Guglielmo Tell (Rossini), Otello (Rossini), Fra Diavolo (Auber), La Gazza Ladra (Rossini), La Forza del Destino 
(Verdi), Masaniello (Auber). 





THE SUBSCRIPTION WILL CONSIST OF FORTY NIGHTS. 
Second Tier, 115 guineas; First Tier, 209 guineas; Grand Tier, 240 guineas; Pit Boxes, 220 guineas; Orchestra Stalls, 35 guineas; Dress Circle, 17 guineas, 
, ALL SUBSCRIPTIONS TO BE PAID IN ADVANCE. 

Subscribers are respectfully informed that the dates subscribed for will be strictly adhered to, and no nights given in lieu of subscription nights, except 
by request. Arrangements for Special Subscription may be entered into on application to Mr. BAIey, at the temporary box-office, at CRAMER’s Music Ware- 
house, 201, Regent Street, open daily from Ten to Six. 

ITALIAN Opera, THEATRE Royat, Drury LANE. 
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